
PERIYAR UNIVERSITY 

(NAAC 'A++' Grade with CGPA 3.61 (Cycle - 3) 
State University - NIRF Rank 56 - State Public University Rank 25) 

SALEM - 636 011 

 
 
 

CENTRE FOR DISTANCE AND ONLINE EDUCATION 

(CDOE) 

 
 
 

 
M.A ENGLISH 

SEMESTER - I 
 

 

 
CORE I: BRITISH LITERATURE I 

(From the Age of Chaucer to the Age of Milton) 

(Candidates admitted from 2024 onwards)



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

1 Periyar University – CDOE| Self-Learning Material 

 

 
LIST OF CONTENTS 

 

UNIT CONTENTS 
 

PAGE 
 

 Syllabus 2 

1 
Geoffrey Chaucer          : The Prologue to the Canterbury 

Tales 
4-23 

2 John Milton           : Paradise Lost Book IV 24-54 

3 

Francis Bacon          :  Of Beauty 

Of Nobility 

Of Truth 

55-82 

4 Christopher Marlowe        : The Jew of Malta 83-100 

5 
Sir Philip Sidney               : An Apology for Poetry 

(1 to 16 paragraphs) 
101-112 

 
 

 
 

 
 
 

 
 

 

 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

2 Periyar University – CDOE| Self-Learning Material 

 

CORE I 

BRITISH LITERATURE I 

(From the Age of Chaucer to the Age of Milton) 

 

Course Objectives: 

 To expose students to early English Literature and transition from middle 

English to the Elizabethan ethos. 

 To expose students to classical English poetry. 

 To introduce students to representative texts by major writers of the period. 

Course Outcomes: 

On successful completion of the course, the students will be able to 

CO1 - understand the different genres of the period  

CO2 - differentiate the development of poetry from Middle English to the    

           Elizabethan age. 

CO3 - explore the socio-cultural and historical developments during the  

           Elizabethan era. 

CO4 - learn the linguistic changes that took place during this period  

CO5 - develop literary and critical thinking  

 

Unit I Poetry I 

 Geoffrey Chaucer : The Prologue to the Canterbury Tales 

Unit II Poetry II 

John Milton  : Paradise Lost Book IV 

Unit III Prose 

Francis Bacon  :           Of Beauty 

                Of Nobility 

                Of Truth   

Unit IV Drama 

Christopher Marlowe : The Jew of Malta 

 

Unit V Criticism  

Sir Philip Sidney         :          An Apology for Poetry (1 to 16 paragraphs) 
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CORE I: BRITISH LITERATURE I 
(From the Age of Chaucer to the Age of Milton) 

Unit I 

Poetry I 

OBJECTIVES 
 Understand characterisation and 14th-century English society 

 Identify and interpret the use of literary devices 

 Explore the themes of human behaviour, morality, and societal norms 

 

SECTION 1: The Prologue to the Canterbury Tales  

                                                                                    - Geoffrey Chaucer  

1.1– About the Poet 

  Geoffrey Chaucer (c. 1343–1400) is known as the Father of English Poetry. 

He is a key figure in medieval English literature, famous for his work The 

Canterbury Tales. Chaucer was born in London into a family that dealt in wine. 

While we don’t know much about his early life and education, it’s clear he was 

well-educated and had a varied career. 

The Canterbury Tales is his most famous work. It’s a collection of stories told 

by a group of pilgrims on their way to visit the shrine of Saint Thomas Becket in 

Canterbury. The tales provide a lively and often humorous look at different social 

classes and people of the time. 

Chaucer's impact goes beyond his era. His creative use of language, sharp 

insights into human nature and skillful blend of humor and social criticism have 

made him an important figure in English literature. His work is still read and 

studied today for its detailed portrayal of medieval life and its role in shaping the 

English language. 

Literary Contributions 

  Chaucer's literary career is marked by his ability to blend humor, social 

commentary, and character study. His early works, such as The Book of the 

Duchess and The House of Fame, reflect his mastery of dream visions, a popular 

medieval literary form. 

Chaucer's influence on English literature is immense. His use of iambic 

pentameter in poetry laid the groundwork for future poets, including Shakespeare. 
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Chaucer's ability to capture the complexities of human nature and his innovative 

narrative techniques have earned him a lasting place in the literary canon. 

Geoffrey Chaucer died in 1400 and was buried in Westminster Abbey, where 

he was later commemorated with a monument in what is now known as Poets' 

Corner. His work continues to be studied and appreciated for its artistic brilliance and 

historical significance, ensuring that his contributions to English literature endure. 

1.2– About the Poem 

The Prologue to the Canterbury Tales stands out as a remarkable piece that 

introduces the characters and sets the stage for the tales that follow. Written in the 

late 14th century, The Prologue is a masterful blend of social commentary, vivid 

character sketches, and poetic innovation, showcasing Chaucer's literary prowess 

and his keen insight into human nature and societal dynamics. 

The Prologue to the Canterbury Tales serves as an introduction to the 

collection of stories narrated by a group of pilgrims traveling to the shrine of Thomas 

Becket in Canterbury. Chaucer's use of the frame narrative, a structure where a 

larger story encompasses individual tales, is pivotal in The Prologue This structure 

allows Chaucer to explore a wide array of themes and genres while maintaining a 

cohesive overarching narrative. 

Chaucer employs a rhymed couplet form and iambic pentameter in The 

Prologue a meter that became a cornerstone of English poetry. His language, Middle 

English, is accessible yet richly textured, making his work both revolutionary and 

enduring. 

1.3– List of Characters 

The Knight: The most important and respected person on the pilgrimage. He 

represents chivalry, truth, and honour, and stands out from the others due to his 

dignity and high status. 

The Squire: The Knight’s son, a young and proud man training to be a knight. He is 

good at singing, writing poetry, and riding a horse, and sees himself as a ladies' 

man. 

Hubert, the Friar: A corrupt and immoral man who seduces young women and then 

arranges their marriages. He loves money and knows the taverns better than the 

homes of the poor. 
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The Host (Harry Bailey): The owner of the Tabard Inn, who decides to join the 

pilgrims. He promises to keep everyone entertained, be their guide, settle any 

arguments, and judge the tales. 

The Miller: A loud and crude man who drinks too much. He interrupts the Host and 

demands to tell his story next. He warns that his tale, which is about a carpenter, will 

be vulgar but true. 

The Reeve: A grumpy, elderly man who was once a carpenter. He is offended by the 

Miller’s tale about a foolish old carpenter. 

The Man of Law (or Sergeant of Law): A wise and careful lawyer who is one of the 

high justices of the court. He is one of the more educated and refined pilgrims. 

Roger, the Cook: A skilled cook who is known for his cooking but also for a sore on 

his leg. His story is incomplete. 

The Prioress (Madame Eglantine): A refined and delicate lady who has very proper 

manners. She eats like a noble and wears a gold brooch with the words "Love 

conquers all" in Latin. 

The Physician: A doctor who knows a lot about medicine, drugs, and astrology. He 

loves gold and profits well during plague season. 

The Wife of Bath (Alisoun): A lively woman who is slightly deaf and has gapped 

teeth. She wears bright red stockings, has been married five times, enjoys her 

freedom, and is openly flirtatious. 

The Summoner: An officer of the church who calls people to court. He has a scary 

red face with pimples, boils, and scaly skin, and is as unpleasant as his job. 

The Clerk: A serious and devout student from Oxford University who loves learning. 

He is respected by the other pilgrims but is very poor because he spends all his 

money on books. 

The Merchant: A smart man who is good at making deals. He belongs to the 

wealthy rising middle class. 

The Franklin: A large, wealthy landowner who enjoys a good life, fine food, and 

good company. 

The Shipman: A rough and rugged man who is skilled at steering a ship but 

struggles with riding a horse. 

The Pardoner: The most complicated pilgrim. He is clever and uses psychological 

tricks to achieve his goals. Even though he is not a good person, he can deliver a 

convincing sermon. 
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The Monk: A man who looks after the monastery’s property. He is fat, cheerful, 

enjoys good food and wine, and prefers taverns to the strict life of the monastery. 

The Nun's Priest: A priest who accompanies the nuns to hear their confessions. 

The Second Nun: A very devout nun who quickly begins her story because she 

believes that idleness leads to sin. 

The Canon and the Canon's Yeoman: The Canon briefly appears with his servant, 

the Yeoman, but leaves when the Yeoman begins to tell a tale. 

The Manciple: A steward for a law school who, despite not being as educated as the 

law students, is smart enough to save money for himself. 

The Parson: A very poor but deeply religious and virtuous man. He tells a moral 

story, gives what little he has to his poor parishioners, and tries to live a perfect life 

as an example to others. 

 

1.4–  Outline Summary 

The narrator begins the General Prologue by describing the arrival of spring. 

He talks about the April rains, blooming flowers and leaves, and birds singing. During 

this time of year, people often feel the urge to go on a pilgrimage. Many English 

pilgrims travel to distant holy places, but most prefer to go to Canterbury to visit the 

shrine of Saint Thomas Becket in Canterbury Cathedral, to thank the saint for 

helping them in times of need. 

The narrator explains that he, too, decided to go on a pilgrimage and stayed 

at a tavern in Southwark called the Tabard Inn. There, he met a group of twenty-nine 

travelers who were also headed to Canterbury. The group was made up of people 

from different backgrounds, and they were happy to have him join them. They all 

spent the night at the Tabard Inn and woke up early the next morning to start their 

journey. Before continuing the story, the narrator says he will describe each member 

of the group. 

 The narrator starts by describing the Knight. To the narrator, the Knight is the 

most honorable of all the pilgrims, showing great skill in battle, loyalty, honor, 

generosity, and good manners. He is polite and gentle, never speaking badly about 

anyone. 

The Knight's son, who is about twenty years old, serves as his father's squire, 

or assistant. Like his father, the Squire has fought bravely in battles, but he is also 
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dedicated to love. He is a strong, handsome young man with curly hair, dressed in 

clothes embroidered with delicate flowers. He fights to win the favor of his “lady.” 

The Squire has the skills of a courtly lover: he sings, plays the flute, draws, 

writes, and rides horses. He is so passionate about love that he barely sleeps at 

night. Despite this, he is a good son and takes care of his duties to his father, such 

as carving his meat at meals. 

Traveling with the Knight and the Squire is the Knight’s Yeoman, a freeborn 

servant. The Yeoman is dressed entirely in green and carries a large bow and 

arrows with beautiful feathers, along with a sword and a small shield. His clothing 

and equipment suggest that he is a forester. 

The narrator then describes the Prioress, Madame Eglantyne. Although she 

isn't from the royal court, she tries hard to imitate its manners. She eats very 

carefully, reaching for food delicately and always wiping her lips clean before 

drinking. She speaks French, but with strong English accent. She is very kind to 

animals, crying when she sees a mouse caught in a trap, and feeding her dogs 

roasted meat and milk. The narrator finds her pretty, even with her large forehead. 

She wears a set of prayer beads on her arm, with a gold brooch that says, “Love 

Conquers All.” She is accompanied by another nun and three priests. 

The next pilgrim is the Monk, who is very handsome and loves hunting. He 

keeps many horses, and the sound of his horse’s bridle is as loud as a church bell. 

He manages the monastery’s business outside its walls. Although his monastic order 

discourages hunting, he ignores these rules, considering them pointless. The 

narrator agrees with him, wondering why the Monk should bother himself with study 

or hard work. The Monk is fat, bald, and well-dressed, looking more like a wealthy 

lord than a monk. 

Next, the narrator describes the Friar, who belongs to a religious order and 

lives by begging. He is cheerful, fun-loving, well-spoken, and socially pleasant. He 

hears confessions and gives light penances to those who donate money, making him 

very popular with wealthy landowners. He justifies his leniency by claiming that 

giving money shows true repentance. He is also friendly with innkeepers and 

barmaids, who provide him with food and drink. He ignores beggars and lepers since 

they can’t benefit him. Despite his vow of poverty, he uses the donations to live 

comfortably and dress well. 
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The Merchant is dressed smartly in nice boots and an imported fur hat and 

talks constantly about his profits. He is good at borrowing money but clever enough 

to keep his debts hidden. The narrator does not know his name. 

The next pilgrim is the Clerk, a thin, poorly dressed student of philosophy at 

Oxford who spends all his money on books rather than food. He is followed by the 

Man of Law, a skilled and influential lawyer who can create flawless legal 

documents. The Man of Law is a very busy person, but he makes sure to appear 

even busier than he really is. 

The Franklin, who has a white beard, is a wealthy farmer with land, though he 

is not of noble birth. He is mainly focused on food, and his house is so full of it that it 

seems to overflow with meat and drink. Next, the narrator describes five Guildsmen, 

who are artisans dressed in the uniform of their guild. The narrator admires their neat 

appearance and says each one is qualified to be a city official. They are 

accompanied by their skilled Cook, who would be highly praised if not for the ulcer 

on his leg. Then there is the Shipman, a tough sailor who wears a dagger on a cord 

around his neck and steals wine from the merchant he transports while the merchant 

sleeps. 

The Physician is dressed in taffeta and practices medicine based on his 

knowledge of astronomy and the four humors. He has a good arrangement with his 

apothecaries, as they help each other make money. He knows a lot about medical 

authorities, both old and new, but doesn’t read the Bible much. The narrator jokes 

that the doctor’s favorite medicine is gold since he is somewhat frugal. 

The narrator then describes the Wife of Bath, who is slightly deaf. A skilled 

seamstress, she always wants to be the first to make an offering at Mass and gets 

angry if someone goes ahead of her. She wears large head coverings to Mass that 

the narrator thinks must weigh ten pounds. She has been married five times and has 

gone on three pilgrimages to Jerusalem, as well as to Rome, Cologne, and other far-

off places. She has gapped teeth, sits comfortably on her horse, and is cheerful and 

talkative. She gives good love advice, having had plenty of experience. 

The next character is the village Parson, who is gentle and poor. He is 

sincere, lives by Christ's teachings, loves preaching, and guiding his parishioners, 

and dislikes excommunicating those who cannot pay their tithes. He visits all his 

parishioners, no matter how far, walking with his staff. He believes a priest should be 

pure, as he is an example to his congregation. He stays dedicated to his parish and 
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does not look for a better position. The Parson is also kind to sinners, teaching them 

by example rather than through harsh words. He is accompanied by his brother, the 

Plowman, who works hard, loves God and his neighbors, works "for Christ’s sake," 

and always pays his tithes on time. 

After introducing all the pilgrims, the narrator apologizes if any of his tales 

might offend the reader. He explains that he needs to accurately repeat the 

characters’ words, even if they are rude or offensive. He refers to Christ and Plato to 

support his idea that it is better to speak plainly and tell the truth than to lie. Then, he 

returns to the story of his first night with the pilgrims. 

After serving them a banquet and settling the bill, the Host of the tavern 

addresses the group. He welcomes them warmly and says they are the happiest 

group of pilgrims to visit his inn all year. He offers to help make their journey more 

enjoyable at no cost. He suggests they will likely tell stories as they travel, since 

traveling in silence would be boring. So, he proposes a plan for some entertainment, 

but only if everyone agrees. The group quickly decides to go along with his idea. 

The Host congratulates them on their choice and explains his plan: each 

pilgrim will tell two stories on the way to Canterbury and two more on the way back. 

The person who tells the most meaningful and enjoyable stories, as judged by the 

Host, will receive a free meal paid for by the rest when they return. The Host also 

offers to join them as a guide at his own expense. He adds that if anyone challenges 

his judgment, that person will have to pay for the whole trip. 

The group agrees and appoints the Host as their leader, judge, and record 

keeper. They agree on the cost of the supper prize and continue drinking wine. The 

next morning, the Host wakes everyone up and gathers the pilgrims. Once they set 

off, he reminds them of their agreement and that anyone who disagrees with him 

must cover all the expenses. He suggests they draw straws to decide who will tell 

the first tale. The Knight draws the shortest straw and prepares to begin his story. 

 

1.5   Themes, Settings, Form, Structure, Tone, Irony and Symbols 

Themes and Settings: In The Prologue to the Canterbury Tales, Chaucer looks at 

the different social conditions of his time and the behaviours of people. The poem 

reveals the harsh realities of life across all levels of society. It serves as a satire, 

criticizing social status, corruption in the Church, and the nature of friendship and 
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companionship among all classes of medieval society, except the highest nobility 

and the very poor. The story is set on a spring evening at the Tabard Inn in 

Southwark, a suburb located at the southern end of London Bridge. 

Form and Structure: Written in Middle English, the form of English used from the 

12th to the 15th centuries. It serves as an introduction to the storytellers and their 

host, providing context for why the tales are being told. Chaucer wrote the poem in 

rhyming couplets, where each pair of lines rhymes. The lines are written in iambic 

pentameter, which means each line has ten syllables with an unstressed syllable 

followed by a stressed one. The Prologue starts with a description of spring. The 

travelers are a diverse group, including the narrator, all on their way to Canterbury. 

Tone: Chaucer uses a humorous and critical tone, especially when describing the 

characters in the General Prologue. He makes fun of different people from medieval 

society through carefully chosen characters, focusing mainly on the Church and its 

representatives. 

Use of Irony: Chaucer uses irony throughout the General Prologue to criticize 

medieval society. For example, he calls the Friar a "noble pillar of his order," even 

though the Friar is mainly interested in money. The Monk is also portrayed ironically, 

as he loves hunting and keeps many fine horses, showing his love for worldly things. 

The Prioress is another example of irony; instead of the expected devotion, she 

wears a brooch with the words "Love conquers all." The Wife of Bath is ironically 

described as a "good woman" who has had five husbands. 

Symbols: Chaucer uses symbols to express his views on the time and social 

conditions. Each character represents a different social class. For example, 

springtime, which opens the Prologue in April, symbolizes new beginnings. The 

Squire, with his youthful energy, represents the freshness of spring, as Chaucer 

compares him to the month of May. 

 

1.6   Analysis 

The Narrator (Chaucer) 

 The narrator makes it quite clear that he is also a character in his book. 

Although he is called the Narrator, we should be wary of accepting his words and 

opinions as Chaucer’s own. In the General Prologue, the narrator presents himself 

as a gregarious and naïve character. Later on, the Host accuses him of being silent 
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and sullen. Because the narrator writes down his impressions of the pilgrims from 

memory, whom he does and does not like, and what he chooses and chooses not to 

remember about the characters tells us as much about the narrator’s own prejudices 

as it does about the characters themselves. 

 Despite being full of praise for each pilgrim, the details the Narrator uses 

make it clear that these praises are usually undeserved. For example, he praises the 

Friar’s virtue and ability to collect alms one moment, and the next, his lavish garb, 

which implies that the Friar misuses the offerings he collects. The relentless 

enthusiasm of the Narrator makes it unclear whether he notices the irony in his 

description. When the Narrator introduces the Monk, who disagrees with Saint 

Augustine that monks shouldn’t travel, the Narrator heartily agrees with him and asks 

why a monk would spend all day studying in cloister. Since studying in cloister is 

what medieval monks were supposed to do, this remark appears to suggest that the 

Narrator is intentionally snarky. Nevertheless, it’s still possible to read the remark as 

more proof of the Narrator’s cluelessness. 

The Knight 

 The first pilgrim Chaucer describes in the General Prologue, and the teller of 

the first tale, the Knight represents the ideal of a medieval Christian man-at-arms. He 

has participated in no fewer than fifteen of the great crusades of his era. Brave, 

experienced, and prudent, the narrator greatly admires him. 

 The Knight rides at the front of the procession described in the General 

Prologue, and his story is the first in the sequence. The Host clearly admires the 

Knight, as does the narrator. The narrator seems to remember four main qualities of 

the Knight. The first is the Knight’s love of ideals—“chivalrie” (prowess), “trouthe” 

(fidelity), “honour” (reputation), “fredom” (generosity), and “curteisie” (refinement) 

(General Prologue, 45–46). 

 The second is the Knight’s impressive military career. The Knight has fought 

in the Crusades, wars in which Europeans traveled by sea to non-Christian lands 

and attempted to convert entire cultures by the force of their swords. By Chaucer’s 

time, the spirit for conducting these wars was dying out, and they were no longer 

undertaken as frequently. The Knight has battled Muslims in Egypt, Spain, and 

Turkey, and the Russian Orthodox in Lithuania and Russia. He has also fought in 

formal duels. 
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 The third quality the narrator remembers about the Knight is his meek, gentle 

manner. The fourth is his “array,” or dress. The Knight wears a tunic made of coarse 

cloth, and his coat of mail is rust-stained, because he has recently returned from an 

expedition. 

 The Knight’s interaction with other characters tells us a few additional facts 

about him. In the Prologue to the Nun’s Priest’s Tale, he calls out to hear something 

more lighthearted, saying that it deeply upsets him to hear stories about tragic falls. 

He would rather hear about “joye and greet solas,” about men who start off in 

poverty, climbing in fortune and attaining wealth (Nun’s Priest’s Prologue, 2774). The 

Host agrees with him, which is not surprising, since the Host has mentioned that 

whoever tells the tale of “best sentence and moost solaas” will win the storytelling 

contest (General Prologue, 798). 

 At the end of the Pardoner’s Tale, the Knight breaks in to stop the squabbling 

between the Host and the Pardoner, ordering them to kiss and make up. Ironically, 

though a soldier, the romantic, idealistic Knight clearly has an aversion to conflict or 

unhappiness of any sort. 

The Monk 

 Most monks of the Middle Ages lived in monasteries according to the Rule of 

Saint Benedict, which demanded that they devote their lives to “work and prayer.” 

This Monk cares little for the Rule; his devotion is to hunting and eating. He is large, 

loud, and well-clad in hunting boots and furs. 

 While medieval monks were supposed to stay cloistered and devote their lives 

to the study of scripture, the Monk in The Canterbury Tales proudly dismisses this 

dictate. A devoted outdoorsman and huntsman, he spends his money on hunting 

expeditions, equipment, and lavish clothing. In addition to such frivolous spending 

being against behavioral convention for monks, hunting itself was considered 

improper behavior for members of the clergy. The Monk has a strong physical 

presence, heralded by the loud bells on his horse’s bridle. These bells are apparently 

as loud as a chapel bell, emphasizing the Monk’s skewed priorities. 

The Narrator describes him as a “manly man,” and in the Monk’s Prologue, the Host 

remarks that if the Monk had not joined the clergy, he would have wooed many 

women. Nevertheless, the Monk tells a tale quite suited for his station, a dour cycle 

of tragedies from Classical, Biblical, and Historical sources that he claims to know 

hundreds of. As the Monk begins this tale after the Host’s comment that he doesn’t 
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look like a monk and shouldn’t have become one, we can read the Monk’s 

conventional tale as a rebuttal to the Host’s teasing. 

The Host 

 The leader of the group, the Host is large, loud, and merry, although he 

possesses a quick temper. He mediates among the pilgrims and facilitates the flow 

of the tales. His title of “host” may be a pun, suggesting both an innkeeper and the 

Eucharist, or Holy Host. 

 A cheerful, friendly person, the Host focuses the pilgrims and keeps the 

storytelling contest from devolving into chaos. Although Chaucer narrates the events 

of the frame story, the Host takes charge of the contest and creates structure. As 

they travel, he urges each pilgrim to share a story, gives advice about its tone and 

content, and even stops stories that he feels are poorly told. The Host keeps the 

storytelling contest running, and his ongoing commentary on the characters’ 

personalities and the themes of their stories helps readers follow Chaucer’s ideas 

more closely. 

 The Host further keeps the momentum by helping pilgrims who have fallen out 

with each other to reconcile. For example, he intervenes in the Friar and 

Summoner’s argument, urging the Friar to tell a tale that doesn’t mock summoners. 

Notably, the Host interacts with all the pilgrims with the same level of cheer, 

regardless of social class. His role in the pilgrimage reflects his job title. As an 

innkeeper, he must host and please a wide variety of people, making him the ideal 

emcee for a contest involving such a motley crew of pilgrims. 

 

The Parson 

 The only devout churchman in the company, the Parson lives in poverty but is 

rich in holy thoughts and deeds. The pastor of a sizable town, he preaches the 

Gospel and makes sure to practice what he preaches. He is everything that the 

Monk, the Friar, and the Pardoner are not. 

 In sharp contrast to the more prestigious members of the clergy in the 

company, the simple Parson is honest and devout. The narrator highlights the 

contrast between his worldly poverty and his spiritual wealth, even noting that the 

Parson gladly gives his needy parishioners money from his small stipend. Indeed, 

the Parson is reluctant to take tithes from the poor. As the money from tithes benefits 

the Catholic Church as an institution, the Parson’s reluctance shows an allegiance to 
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charity over maintaining church hierarchy. The Parson takes his job seriously and 

works to behave as a good role model for those he serves. 

 As the narrator puts it, “He taught; but first, he followed it himself,” making 

sure to genuinely follow Christ’s teachings before he even begins to preach them. In 

accordance with his General Prologue portrait, the Parson’s Tale is less a tale and 

more a sermon. He outright rejects storytelling because it involves telling “fables,” 

when his trade is in the truth, which in his worldview is Christianity. His sermon on 

repentance highlights his sincere devotion to Christian thought even amid a playful 

storytelling contest. He has not forgotten that he is on pilgrimage. 

The Squire 

 The Knight’s son and apprentice, the Squire is curly-haired, youthfully 

handsome, and loves dancing and courting. He is a young man of about twenty, who 

is training to follow in his father’s footsteps. Unlike the Knight, a dignified and sincere 

veteran of the Crusades, the Squire is far more focused on courtly love and romance 

than war, likely because of his age and relative inexperience. He dresses lavishly, 

sings, and rides well—necessary traits for the medieval bachelor. 

 The Squire’s Tale, which is a medieval romance of the sort very much in 

fashion in Chaucer’s time, echoes the Squire’s character. Like him, his tale follows 

medieval trends, such as telling stories set in far-off lands, and it is focused on brave 

and romantic deeds. Scholars have also commented on the length of the Squire’s 

tale. Although the Squire has already begun a third part when the tale cuts off, the 

plot has barely gotten underway. Citing the Franklin’s interruption, some even 

suggest Chaucer intentionally left the Squire’s Tale unfinished to emphasize that, 

despite the Squire’s enthusiasm for his subject, he takes too long to 

The Wife of Bath 

Bath is an English town on the Avon River, not the name of this woman’s 

husband. Though she is a seamstress by occupation, she seems to be a 

professional wife. She has been married five times and had many other affairs in her 

youth, making her well-practiced in the art of love. She presents herself as someone 

who loves marriage and sex, but, from what we see of her, she also takes pleasure 

in rich attire, talking, and arguing. She is deaf in one ear and has a gap between her 

front teeth, which was considered attractive in Chaucer’s time. She has travelled on 

pilgrimages to Jerusalem three times and elsewhere in Europe as well. 
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One of two female storytellers (the other is the Prioress), the Wife has a lot of 

experience under her belt. She has travelled all over the world on pilgrimages, so 

Canterbury is a jaunt compared to other perilous journeys she has endured. Not only 

has she seen many lands, she has lived with five husbands. She is worldly in both 

senses of the word: she has seen the world and has experience in the ways of the 

world, that is, in love and sex. 

Rich and tasteful, the Wife’s clothes veer a bit toward extravagance: her face 

is wreathed in heavy cloth, her stockings are a fine scarlet color, and the leather on 

her shoes is soft, fresh, and brand new—all of which demonstrate how wealthy she 

has become. Scarlet was a particularly costly dye, since it was made from individual 

red beetles found only in some parts of the world. 

The fact that she hails from Bath, a major English cloth-making town in the 

Middle Ages, is reflected in both her talent as a seamstress and her stylish 

garments. Bath at this time was fighting for a place among the great European 

exporters of cloth, which were mostly in the Netherlands and Belgium. So the fact 

that the Wife’s sewing surpasses that of the cloth makers of “Ipres and of Gaunt” 

(Ypres and Ghent) speaks well of Bath’s (and England’s) attempt to outdo its 

overseas competitors. 

Although she is argumentative and enjoys talking, the Wife is intelligent in a 

commonsense, rather than intellectual, way. Through her experiences with her 

husbands, she has learned how to provide for herself in a world where women had 

little independence or power. The chief manner in which she has gained control over 

her husbands has been in her control over their use of her body. The Wife uses her 

body as a bargaining tool, withholding sexual pleasure until her husband’s give her 

what she demands. 

The Pardoner 

Pardoners granted papal indulgences reprieves from penance in exchange for 

charitable donations to the Church. Many pardoners, including this one, collected 

profits for themselves. In fact, Chaucer’s Pardoner excels in fraud, carrying a bag full 

of fake relics for example, he claims to have the veil of the Virgin Mary. The 

Pardoner has long, greasy, yellow hair and is beardless. These characteristics were 

associated with shiftiness and gender ambiguity in Chaucer’s time. The Pardoner 

also has a gift for singing and preaching whenever he finds himself inside a church. 
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The Pardoner rides in the very back of the party in the General Prologue and 

is fittingly the most marginalized character in the company. His profession is 

somewhat dubious—pardoners offered indulgences, or previously written pardons 

for particular sins, to people who repented of the sin they had committed. Along with 

receiving the indulgence, the penitent would make a donation to the Church by 

giving money to the pardoner. Eventually, this “charitable” donation became a 

necessary part of receiving an indulgence. Paid by the Church to offer these 

indulgences, the Pardoner was not supposed to pocket the penitents’ charitable 

donations. 

That said, the practice of offering indulgences came under critique by quite a 

few churchmen, since once the charitable donation became a practice allied to 

receiving an indulgence, it began to look like one could cleanse oneself of sin by 

simply paying off the Church. Additionally, widespread suspicion held that pardoners 

counterfeited the pope’s signature on illegitimate indulgences and pocketed the 

“charitable donations” themselves. 

Chaucer’s Pardoner is a highly untrustworthy character. He sings a ballad 

“Com hider, love, to me!” (General Prologue, 672) with the hypocritical Summoner, 

undermining the already challenged virtue of his profession as one who works for the 

Church. He presents himself as someone of ambiguous gender and sexual 

orientation, further challenging social norms. The narrator is not sure whether the 

Pardoner is an effeminate homosexual or a eunuch (castrated male). 

Like the other pilgrims, the Pardoner carries with him to Canterbury the tools 

of his trade in his case, freshly signed papal indulgences and a sack of false relics, 

including a brass cross filled with stones to make it seem as heavy as gold and a 

glass jar full of pig’s bones, which he passes off as saints’ relics. Since visiting relics 

on pilgrimage had become a tourist industry, the Pardoner wants to cash in on 

religion in any way he can, and he does this by selling tangible, material objects—

whether slips of paper that promise forgiveness of sins or animal bones that people 

can string around their necks as charms against the devil. 

After telling the group how he gulls people into indulging his own avarice 

through a sermon he preaches on greed, the Pardoner tells of a tale that exemplifies 

the vice decried in his sermon. Furthermore, he attempts to sell pardons to the 

group—in effect plying his trade in clear violation of the rules outlined by the host. 

The Miller 
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Stout and brawny, the Miller has a wart on his nose and a big mouth, both 

literally and figuratively. He threatens the Host’s notion of propriety when he 

drunkenly insists on telling the second tale. Indeed, the Miller seems to enjoy 

overturning all conventions: he ruins the Host’s carefully planned storytelling order; 

he rips doors off hinges; and he tells a tale that is somewhat blasphemous, ridiculing 

religious clerks, scholarly clerks, carpenters, and women. 

Chaucer defines the Miller primarily through his physical strength and size, 

which mirrors the way he muscles his way into conversations and drunkenly 

intimidates the other pilgrims. Chaucer notes that the Miller’s strength is enough that 

he can tear a door off its hinges but never says why he wreaks such destruction, 

implying that the Miller is prone to senseless aggression. The Miller is also a cheat, 

taking more money for the grain he grinds than is fair. More brawn than brain, the 

Miller is unable to control his temper or interact politely with people. His personality is 

reflected both in the manner in which he tells his tale and in the tale itself. 

Drunk early in the morning, the Miller insists on telling his story out of turn, 

then tells a story about people as deceptive and violent as himself. In “The Miller’s 

Tale,” Alisoun tricks her husband, John, into sleeping on the roof so that she can 

cheat on him with her lover Nicholas. She tricks Absolon into kissing her rear, and 

Absolon jabs a hot, sharp poker into Nicholas’s bottom. While the Miller makes his 

story funny and even elegant, the narrative underscores his aggressive, deceitful 

nature, and ultimately reveals Chaucer’s beliefs about the rowdy, bawdy nature of 

people in the Miller’s social class. 

The Prioress 

Described as modest and quiet, this Prioress (a nun who is head of her 

convent) aspires to have exquisite taste. Her table manners are dainty, she knows 

French (though not the French of the court), she dresses well, and she is charitable 

and compassionate. 

The Prioress, Madame Eglentyne, is another example of corrupt Church 

leadership. The Narrator spends much time describing her table manners and ability 

to copy courtly etiquette, but he provides no description of her clerical work. 

Pointedly, when the Narrator describes her as “so charitable,” he goes on to give 

examples that only involve animals, not of any of the people nuns should serve. She 

feeds her dogs roasted meat and “wastel-breed,” or white bread eaten only by the 

rich, far better food than most of the English populace ate. She dresses in fine, 
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expensive clothes, demonstrating again that she prioritizes her own appearance over 

her role.  Her golden broach is inscribed with “amor vincit omnia,” or “love conquers 

all,” a quote from the Roman poet Virgil. This broach is inappropriate for a prioress 

both because it’s a show of wealth and because it references a pagan text 

concerned with romantic love.  

As a nun, she is meant to be a bride of Christ and concerned wholly with 

divine love. In fact, the Narrator’s description of the Prioress makes no mention of 

Christianity, and she herself only delves into religious matters during her tale. 

The Prioress’s tale is famously and virulently antisemitic. It is based on 

popular Medieval stories of miracles of the Virgin Mary, in which Jewish people often 

took on the role of the boogeyman. One possible way to understand the extreme 

violence and hatred in this story is to read it, as we do with the other tales, as at least 

partially a commentary on its teller. Jewish people were expelled from England in 

1290 by King Edward I, and so the Prioress as a character would have had no 

contact with them. Nevertheless, she devotes her entire story to portraying them as 

violent. Considering that the Prioress seems to have such little consideration for her 

role, and likely even misuses her priory’s funds for her own vanity, her intense focus 

on Jewish people can be read as scapegoating. By evoking the specter of Jewish 

people, the Prioress uses her tale to distract from her own corruption, using the 

extreme emotions inspired by such a tale to divert focus from her excesses and 

greed. 

The Friar 

Roaming priests with no ties to a monastery, friars were a great object of 

criticism in Chaucer’s time. Always ready to befriend young women or rich men who 

might need his services, the friar actively administers the sacraments in his town, 

especially those of marriage and confession. However, Chaucer’s worldly Friar has 

taken to accepting bribes. 

The silver-tongued Friar is a prime example of Chaucer’s satire of corrupt 

clergy. The Narrator hints that the Friar is a womanizer, saying that he is “beloved 

and familiar” with various women. This line abuts another line describing that he 

hears confessions. Since hearing confession is a very private spiritual act, it’s 

possible to read the juxtaposition of him being well-known to the women of town and 

hearing confession as having sexual implications. In addition, the comment that the 

Friar has paid the dowry for several young women hints that the Friar may have slept 
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with these women and paid for their marriages to cover up the scandal. The Narrator 

also focuses on how persuasive and impressive a speaker the Friar is in his role as 

alms collector, describing his manner of speaking as “sweet,” and “pleasant.” The 

Friar employs his natural gift of persuasion to encourage people to atone for their 

sins by giving more money to the Friars. However, his lavish garb of fine, heavy 

fabric suggests where the money he collects actually goes. 

The Friar picks a fight with the Summoner with his tale, which features a 

corrupt summoner who befriends a demon and ends up in hell. The Summoner, of 

course, retaliates with a tale of corrupt Friars. Some of the hatred between them may 

be because of their similar ways of operating. Both the Friar and the Summoner 

extort money from the lay people in exchange for lessening their sins. They are also 

both portrayed as lusty womanizers who take sex as a bribe. In a sense, the Friar 

attacks the Summoner and vice versa almost as if they are two con men competing 

for the same territory. The specific story the Friar tells focuses on the power of a 

curse that’s meant from the heart, which may be a direct refutation of the 

Summoner’s unorthodox statement that if someone pays him they needn’t fear 

excommunication. However, while the Friar may be less blunt about his corruption 

than the Summoner, his way of hearing confession is not so different. 

The Reeve 

A reeve was similar to a steward of a manor, and this reeve performs his job 

shrewdly his lord never loses so much as a ram to the other employees, and the 

vassals under his command are kept in line. However, he steals from his master. 

A reeve is the manager of a landowner’s estate. Chaucer’s Reeve is a shrewd 

man who meticulously guards his master’s assets so that he may profit from them 

himself. The young landowner he serves is so clueless as to the workings of his own 

estate that he often borrows from the Reeve, not realizing that he borrows his own 

property. The Reeve’s description in the General Prologue highlights how he disrupts 

Medieval social hierarchy. He appears to have traits of all three estates: the church, 

the nobility, and the laypeople. The Narrator mentions that he looks like a member of 

the clergy, with his hair like a priest and his long coat tucked up like a friar. In 

addition, he is the de facto owner of his master’s resources and carries a rusty blade, 

a corroded version of the swords typically carried by knights and squires (i.e., the 

nobility). Finally, he’s also a carpenter by trade, a working man. These contradictions 
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emphasize the curious social mobility the Reeve has, being technically rich but never 

gentry. 

The Narrator also notes the Reeve’s choleric, irritable nature. We see the full 

force of his bad temper when he takes offense at the Miller’s tale for having the 

cuckolded character be a carpenter. Though he initially claims he’s too old to trade 

blows with the Miller, he ends up telling a retaliatory story about a dishonest Miller 

who gets cuckolded in revenge. Many scholars point out that the Reeve’s tale feels 

meaner and darker than the Miller’s cheerful tale, which did not appear to be 

intended as a personal slight. In fact, the Carpenter amongst the Guildsmen doesn’t 

take offense. With this reading, the Reeve’s tale highlights how prone he is to anger. 

The Reeve’s closing remark, “Thus have I quyt the Millere in my tale,” demonstrates 

how personally he takes the Miller’s tale. He says that he has “quit,” or rebutted the 

Miller, not the Miller’s tale, which implies that he considers his own tale an attack on 

the Miller himself, not merely his tale, which is a harsh attitude for a storytelling 

contest. 

 

 

 

 

Analysis of Minor Characters in The Canterbury Tales. 

The Clerk 

The Clerk is a poor student of philosophy. Having spent his money on books 

and learning rather than on fine clothes, he is threadbare and wan. He speaks little, 

but when he does, his words are wise and full of moral virtue. 

The Summoner 

The Summoner brings persons accused of violating Church law to 

ecclesiastical court. This Summoner is a lecherous man whose face is scarred by 

leprosy. He gets drunk frequently, is irritable, and is not particularly qualified for his 

position. He spouts the few words of Latin he knows in an attempt to sound 

educated. 

The Man of Law 

A successful lawyer commissioned by the king. He upholds justice in matters 

large and small and knows every statute of England’s law by heart. 

The Manciple 
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A manciple was in charge of getting provisions for a college or court. Despite 

his lack of education, this Manciple is smarter than the thirty lawyers he feeds. 

The Merchant 

The Merchant trades in furs and other cloths, mostly from Flanders. He is part 

of a powerful and wealthy class in Chaucer’s society. 

The Shipman 

Brown-skinned from years of sailing, the Shipman has seen every bay and 

river in England, and exotic ports in Spain and Carthage as well. He is a bit of a 

rascal, known for stealing wine while the ship’s captain sleeps. 

The Physician 

The Physician is one of the best in his profession, for he knows the cause of 

every malady and can cure most of them. Though the Physician keeps himself in 

perfect physical health, the narrator calls into question the Physician’s spiritual 

health: he rarely consults the Bible and has an unhealthy love of financial gain. 

The Franklin 

The word “franklin” means “free man.” In Chaucer’s society, a franklin was 

neither a vassal serving a lord nor a member of the nobility. This particular franklin is 

a connoisseur of food and wine, so much so that his table remains laid and ready for 

food all day. 

The Plowman 

The Plowman is the Parson’s brother and is equally good-hearted. A member 

of the peasant class, he pays his tithes to the Church and leads a good Christian life. 

The Guildsmen 

Listed together, the five Guildsmen appear as a unit. English guilds were a 

combination of labor unions and social fraternities: craftsmen of similar occupations 

joined together to increase their bargaining power and live communally. All five 

Guildsmen are clad in the livery of their brotherhood. 

The Cook 

The Cook works for the Guildsmen. Chaucer gives little detail about him, 

although he mentions a crusty sore on the Cook’s leg. 

The Yeoman 

The servant who accompanies the Knight and the Squire. The narrator 

mentions that his dress and weapons suggest he may be a forester. 

The Second Nun 
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The Second Nun is not described in the General Prologue, but she tells a 

saint’s life for her tale. 

The Nun’s Priest 

Like the Second Nun, the Nun’s Priest is not described in the General 

Prologue. His story of Chanticleer, however, is well crafted and suggests that he is a 

witty, self-effacing preacher. 

2.1– Sum Up 

 In The Prologue to The Canterbury Tales, Chaucer masterfully introduces a 

diverse group of pilgrims, each representing different facets of medieval society. 

Through vivid character sketches, he provides insights into their personalities, 

professions, and moral standing. The Prologue serves as both a mirror of the social 

hierarchy and a critique of its hypocrisies, particularly in religious figures like the 

Monk and the Friar. Chaucer’s use of irony and humor highlights the contrast 

between appearance and reality. Ultimately, the Prologue sets the tone for the tales 

that follow, showcasing Chaucer's keen observation of human nature and laying the 

foundation for the complex interplay of themes, from love and loyalty to corruption 

and redemption. 

 

Glossary 

Pilgrimage: A religious journey made to a sacred place. In the Prologue, the  

  characters are on a pilgrimage to the shrine of Saint Thomas Becket in 

  Canterbury. 

Sundry:  Various or diverse. Chaucer uses this word to describe the varied  

  group of pilgrims. 

Chivalry:  The medieval code of knightly conduct, emphasizing honor, bravery, 

  and respect for women. The Knight in the Prologue is described as  

  embodying chivalry. 

Fustian:  A coarse, thick cloth made of cotton and linen, used to describe the 

  Knight's tunic, indicating his modesty. 

Alms:  Charity or donations given to the poor. The Friar in the Prologue is  

  known for collecting alms, though his motives are questionable. 
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Cloister:  A place where monks live and devote their lives to prayer and study. 

  The Monk in the Prologue, however, prefers hunting and leisure to the 

  cloistered life. 

Relic:  A sacred object, often associated with a saint, which is believed to  

  have healing powers. The Pardoner carries fake relics to deceive  

  people and make money. 

Wimple:  A cloth worn by women to cover the head and neck. The Prioress in 

  the Prologue wears a wimple, highlighting her religious status. 

Sanguine:   Cheerful or optimistic. The Franklin in the Prologue is described as  

  being sanguine, indicating his happy and generous nature. 

Tithe:   A portion of one's earnings, usually one-tenth, given as a tax to the  

  church. The Parson is described as not being greedy for tithes, unlike 

  many other clergy members. 

 

 

 

 

Self Assessment Questions: 

2 Marks 

1.  What is the setting for the pilgrimage in The Canterbury Tales? 

Ans: The pilgrimage begins at the Tabard Inn in Southwark, London, and is headed 

to Canterbury. 

2.  Mention the purpose of the pilgrims’ journey? 

Ans: The pilgrims are traveling to Canterbury to visit the shrine of Saint Thomas 

Becket. 

3.  Who proposes the storytelling competition? 

Ans: The Host of the Tabard Inn, Harry Bailey, proposes the storytelling competition. 

4. How many tales is each pilgrim supposed to tell during the journey? 
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Ans: Each pilgrim is supposed to tell four tales—two on the way to Canterbury and 

two on the way back. 

5. What is the prize for the best tale? 

Ans: The prize is a free meal at the Tabard Inn, paid for by the other pilgrims. 

6. Discuss the social class of the pilgrims? 

Ans: The pilgrims come from a wide range of social classes, from the nobility to the 

lower classes. 

7.  Name  the Knight’s son, and what is his occupation? 

Ans: The Knight’s son is the Squire, and he is training to be a knight.  

8. Label the notable qualities about the Wife of Bath’s marital history? 

Ans: The Wife of Bath has been married five times. 

9. What physical characteristic distinguishes the Miller? 

Ans: The Miller is described as having a red beard and a wart on his nose. 

10. Who is responsible for organizing the pilgrimage? 

Ans: The Host, Harry Bailey, organizes and leads the pilgrimage. 

11.Which pilgrim is known for his medical knowledge but has a suspicious 

connection with apothecaries? 

Ans: The Doctor is known for his medical knowledge and questionable dealings with 

apothecaries. 

12.  How does Chaucer describe the Parson? 

Ans: Chaucer describes the Parson as a truly devout and virtuous priest. 

5 Marks 

1. Explain the significance of the pilgrimage in The Canterbury Tales? 
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2. Compare the characters of the Parson and the Friar in the General Prologue. 

3. Analyze Chaucer’s use of irony in the General Prologue. 

4. Describe the significance of the storytelling contest in The Canterbury Tales? 

5. How does Chaucer present women in the General Prologue, particularly the Wife 

of Bath? 

6. Characterize the portrayal of the Knight in the General Prologue.  

7. Discuss the importance of the Squire’s character in relation to his father, the 

Knight. 

8 Marks: 

1. Chaucer's Prologue in The Canterbury Tales as a microcosm of fourteenth-

century English society- Elucidate. 

2. Assess Geoffrey Chaucer as both a Medievalist and a Modern in The Canterbury 

Tales. 

3. Chaucer's critique and portrayal of religious officials and institutions in The 

Canterbury Tales' "General Prologue."- Elaborate 

4. Examine the character of the Wife of Bath and her role in challenging medieval 

gender norms. 

5. Exemplify the theme of social class and its significance in the General Prologue. 

6. How does Chaucer depict the theme of hypocrisy in the General Prologue, 

especially in relation to the religious figures? 
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UNIT II 

Poetry II 

 

SECTION 2.1:  John Milton: Paradise Lost - Book IV 

 

Objectives 

 Analyse Milton's portrayal of the Fall of Man 

 Understand the use of epic conventions in Paradise Lost 

 Explore the theological and philosophical ideas 

2.1– About the Poet 

 John Milton (1608-1674) was an English poet, thinker, and government official 

best known for his epic poem Paradise Lost. Milton made significant contributions to 

literature, political thought, and theology, making him one of the most important 

figures in English history. 

 Milton's early works, like L'Allegro and Il Penseroso, show his talent for lyrical 

poetry and his ability to convey different moods. He gained further recognition with 

his masque Comus in 1634 and his pastoral elegy Lycidas in 1637. 

His greatest work, Paradise Lost, was published in 1667. This epic poem, written in 

blank verse, tells the Biblical story of the Fall of Man. It combines deep theological 

insight with a rich understanding of human nature. Paradise Lost is known for its 

grand style, complex characters, and its portrayal of Satan as a tragic figure. Milton 

also published Paradise Regained and the dramatic poem Samson Agonistes in 

1671. 

 Milton passed away on November 8, 1674. His legacy lives on, especially 

through Paradise Lost, which is considered one of the greatest works in English 

literature. His ideas about individual rights and freedoms have also had a lasting 

influence. His works continue to be studied and admired for their rich language, 

intellectual depth, and moral complexity. 

 
2.2– About the Poem   

 Book IV of Paradise Lost is an important section of John Milton's epic poem. It 

explores themes like innocence, temptation, and the looming Fall. This book focuses 
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on Satan's character, showing his inner struggles, and contrasts it with the pure and 

innocent lives of Adam and Eve in the Garden of Eden. 

 In this book, Milton blends deep theological ideas with beautiful poetry. He 

portrays Satan’s internal conflict, the perfect beauty of Eden, and the untouched 

innocence of Adam and Eve. This sets up the tragic events that are about to happen. 

Through Book IV, Milton examines ideas of good and evil, free will, and the loss of 

innocence, preparing readers for the dramatic turns in the story. 

2.3– List of Characters  

Satan 
 Satan is the leader of the fallen angels who were cast out of Heaven. He is 

the main antagonist of the poem and is responsible for introducing sin into the world. 

His mission is to corrupt God’s creation, starting with Adam and Eve. Although he 

initially seems rational and convincing, his true nature shows through as he becomes 

more inconsistent and irrational. Satan can change his appearance, taking on both 

grand and humble forms. 

Adam 

 Adam is the first human and the father of all people. Along with his wife Eve, 

he takes care of the Garden of Eden. He is grateful and obedient to God but falls 

from grace when he chooses to eat the forbidden fruit from the Tree of Knowledge, 

influenced by Eve. 

Eve 

 Eve is the first woman and was created from a rib taken from Adam. She was 

made to be a companion for Adam, which makes her subordinate to him. Eve is 

portrayed as more vulnerable, which is why Satan targets her with temptation. She 

ends up eating the forbidden fruit and then convinces Adam to do the same. 

God the Father 

 God the Father is one part of the Christian Trinity. He created the world, 

including Adam and Eve. Although He knows that Adam and Eve will fall into sin, He 

allows it to happen to respect their free will. He plans to let His Son atone for their 

sins to show both justice and mercy. 

God the Son 
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 God the Son, who is Jesus Christ, is the second part of the Trinity. He plays a 

crucial role by defeating Satan’s forces before the creation of Earth, sending them to 

Hell. When it becomes clear that Adam and Eve will fall, He offers to sacrifice 

Himself to make up for their sins, balancing justice with mercy. 

Beelzebub 

 Beelzebub is Satan’s second-in-command. After their fall into Hell, he 

discusses their next moves with Satan. He suggests they should explore the newly 

created Earth. Both Beelzebub and Satan are eloquent and rational, but they use 

their intelligence for corrupt purposes.  

 
2.4– Outline Summary 

 Book IV of Paradise Lost is an important part of John Milton's epic poem. It 

continues the story of Satan's journey after being cast out of Heaven. In this book, 

Satan arrives in the Garden of Eden, where he witnesses the innocence and 

happiness of Adam and Eve. He becomes determined to destroy that happiness by 

tempting them to sin. This book explores the themes of innocence, temptation, and 

the struggle between good and evil. 

 The book begins with Satan entering Eden, the paradise created by God for 

Adam and Eve. As Satan stands at the edge of the garden, he is filled with envy and 

despair. He realizes that he has lost everything: his place in Heaven, his happiness, 

and his chance for redemption. He feels torn between his pride and a deep sense of 

regret. For a moment, he even thinks about repenting and seeking forgiveness from 

God. But his pride and hatred are too strong, and he quickly dismisses these 

thoughts. Instead, he decides to continue with his plan to corrupt God's new creation, 

humanity. 

 Satan flies over the walls of Eden and lands inside the garden. As he looks 

around, he is struck by the incredible beauty of the place. The garden is filled with 

lush greenery, vibrant flowers, and clear streams. There are all kinds of animals 

living peacefully, and the air is filled with the sweet scent of flowers. For a moment, 

Satan is overwhelmed by the beauty of Eden and feels a pang of longing for what he 

has lost. However, his jealousy quickly returns, and he becomes more determined to 

ruin this paradise. 
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 As he explores the garden, Satan spots Adam and Eve for the first time. He 

hides among the trees and observes them from a distance. Adam and Eve are the 

first human beings, created by God to live in harmony with nature and each other. 

They are beautiful, innocent, and completely unspoiled by sin. They move gracefully 

through the garden, talking and laughing together. Milton describes them as the 

perfect couple - Adam is strong, wise, and gentle, while Eve is delicate, graceful, and 

beautiful. 

 Adam and Eve are deeply in love and live in perfect harmony with one 

another. They work together to tend the garden, caring for the plants and animals. 

They speak lovingly to each other and express their gratitude to God for all the 

blessings they have received. Their love is pure and untainted by any selfish desire. 

They are naked, but they feel no shame, as they are innocent and do not yet know 

sin. 

 Satan watches Adam and Eve with a mixture of hatred, envy, and fascination. 

He is jealous of their happiness and purity, which reminds him of everything he has 

lost. He feels a deep rage against them and against God, who created them to 

replace the fallen angels. Satan decides that he will destroy their happiness by 

tempting them to eat from the Tree of Knowledge, which God has forbidden them to 

eat from. He believes that by doing this, he will bring about their downfall and cause 

pain to God. 

 As Satan continues to watch Adam and Eve, he overhears them talking about 

the Tree of Knowledge. Adam explains to Eve that God has commanded them not to 

eat the fruit from this tree, as it will bring death and suffering. Eve listens carefully 

and agrees to obey God's command. Satan realizes that his task will not be easy, as 

they are determined to follow God's will. However, he also notices that Eve is curious 

and sometimes questions things, which he hopes to use to his advantage. 

 Satan transforms himself into different shapes, like a cormorant bird, so he 

can move around the garden without being detected. He perches on the Tree of Life, 

a sacred tree that symbolizes God's power and wisdom, and continues to spy on 

Adam and Eve. As he watches them, he becomes more and more consumed by his 

desire to corrupt them and bring about their fall. Satan's internal conflict grows, but 

he remains committed to his mission. 

 While Satan is plotting, two angels, Uriel and Gabriel, notice his presence. 

Uriel, who had earlier seen Satan disguised as a cherub, realizes that he has come 
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to Eden. He flies down to warn Gabriel, the chief guardian of Eden, about the 

intruder. Gabriel quickly organizes a group of angels to search the garden and find 

Satan before he can cause any harm. They spread out across the garden, looking 

for the enemy. 

 As the angels search, Satan continues to hide, moving through the shadows. 

Eventually, he disguises himself as a toad and sneaks close to Eve while she is 

sleeping. He whispers evil thoughts into her ear, trying to plant the seeds of 

temptation in her mind. However, before he can do much, he is discovered by the 

angels. The angel Ithuriel touches Satan with his spear, and Satan is forced to reveal 

his true form. 

 Gabriel confronts Satan, demanding to know why he has come to Eden. 

Satan, proud and defiant, refuses to leave and taunts the angels. He speaks 

arrogantly, trying to justify his actions by claiming that he is seeking freedom and that 

he will never bow down to God again. Gabriel warns Satan that if he does not leave 

peacefully, he will be forced out of Eden by the angels. The situation becomes tense, 

and it seems like a fight is about to break out between Satan and the angels. 

 Just as they are about to clash, God sends a sign from Heaven - a pair of 

golden scales appears in the sky. The scales symbolize divine justice and the 

ultimate power of God. Seeing this sign, Satan realizes that he cannot win against 

the angels and that any attempt to fight them would be pointless. He reluctantly 

decides to leave Eden, avoiding a direct confrontation. He flies out of the garden, still 

determined to find another way to bring about the downfall of Adam and Eve. 

 With Satan gone, the angels return to their posts, continuing to guard the 

garden. Adam and Eve wake up and go about their day, unaware of the danger that 

has just passed. They enjoy the beauty of the garden, talk to each other, and praise 

God for their blessings. However, Eve tells Adam about a troubling dream she had 

during the night, in which she was tempted to eat from the forbidden tree. Adam 

comforts her, assuring her that dreams are not real and that they do not have the 

power to make them sin. 

 The book ends with a sense of looming danger. Although Satan has left Eden 

for now, his presence has been felt, and the threat to Adam and Eve's innocence is 

growing. They continue to live in peace, but the reader knows that Satan is still 

determined to bring about their downfall. Book IV sets the stage for the dramatic 

events that will follow, as the tension between good and evil grows stronger. 
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 In conclusion, Book IV of Paradise Lost is a key part of the poem that 

explores the themes of innocence, temptation, and the struggle between good and 

evil. It shows Satan’s deep inner conflict and his determination to corrupt humanity. It 

also paints a beautiful picture of Eden and the innocent lives of Adam and Eve, 

highlighting their love, purity, and harmony with nature. The book ends with a sense 

of foreboding, as the reader knows that their happiness is in danger and that the epic 

struggle between good and evil is far from over. 

2.5– Themes   

The Importance of Obedience to God 

 The main theme of Paradise Lost is "Man’s first Disobedience." This poem 

tells the story of how Adam and Eve disobeyed God and what led to this act of 

disobedience. It also shows the larger picture of Satan’s rebellion and Jesus’ 

sacrifice. Raphael explains to Adam that Satan’s disobedience and human 

disobedience are significant threats. The poem offers two paths following 

disobedience: one is a worsening spiral of sin, shown by Satan, and the other is the 

path to redemption, shown by Adam and Eve. 

 Satan is the first being to disobey God. His rebellion comes from his own 

choice, not because of anyone else's influence. After his fall into Hell, Satan 

continues to defy God, ensuring that he will never be forgiven. On the other hand, 

Adam and Eve repent for their sins and seek forgiveness. They understand that their 

disobedience will lead to a lifetime of hard work on Earth. This path of repentance is 

shown to be the right one, as Books XI and XII of the poem reveal that even after 

many falls, obedience to God can lead to salvation. 

The Hierarchical Nature of the Universe 

 Paradise Lost also explores the idea of hierarchy. The universe is set up with 

Heaven at the top, Hell at the bottom, and Earth in the middle. This setup reflects a 

hierarchy based on how close each being is to God and His grace. The Son is 

closest to God, followed by the archangels and cherubs. Next come Adam and Eve 

with Earth’s animals, and lastly are Satan and the fallen angels. Obeying God means 

respecting this hierarchy. 

 Satan refuses to accept the Son as his superior and questions God's 

hierarchy. His rebellion against this order leads to a battle in Heaven, where the 

good angels defeat the rebels. The fallen angels are then cast far from Heaven into 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

31 Periyar University – CDOE| Self-Learning Material 

 

Hell. Although Satan tries to create his own hierarchy in Hell, he remains under 

God's overall hierarchy, which places him at the bottom. Satan continues to defy 

God by trying to corrupt mankind. 

 Similarly, Adam and Eve’s disobedience disturbs God’s hierarchy. Before their 

fall, they respect the visiting angels and recognize their place in the divine order. 

Eve, who was created to serve both God and Adam, initially embraces her role. 

However, when she convinces Adam to eat the forbidden fruit, she challenges his 

authority. Adam also defies God by obeying Eve and his own desires instead of 

God’s commands. Books XI and XII show more examples of this disobedience but 

also reveal that with Jesus’ sacrifice, this hierarchy will be restored. 

The Fall as Partly Fortunate 

 After seeing a vision of Christ’s redemption, Adam calls his own sin a “happy 

fault” or “felix culpa.” This means that while Adam and Eve’s fall seemed like a 

terrible disaster, it actually brought some good. Their disobedience allowed God to 

show His mercy and love in their punishment and to provide salvation through the 

Son. Although humans must now face pain and death, they can also experience 

mercy, salvation, and grace. This redemption wouldn’t have been possible without 

their fall. The fall, therefore, leads to eventual rewards and restoration. This “happy 

fault” helps explain why God allowed the fall and what His ultimate plan for 

humankind is. 

2.6– Motifs   

In Paradise Lost, John Milton often contrasts light and darkness to highlight 

the major themes of the poem. Light represents God, goodness, and divine grace, 

while darkness symbolizes Satan, evil, and the absence of God’s presence. Angels 

are described with images of light, while devils are associated with shadow and 

gloom. Milton even prays for the light of inspiration in Book III to help him tell his 

story well. Darkness in Hell and in Satan shows the lack of God’s grace. 

The universe in Paradise Lost is divided into four main areas: Heaven, Hell, 

Chaos, and Earth. Heaven is portrayed as glorious, Hell as dreadful, and Chaos as 

confusing. Earth lies in the middle, caught between these two extremes. The story 

starts in Hell, setting up Satan’s plot against God and humanity. Scenes in Heaven, 

where God shares his plans with the angels, provide a backdrop for the conflict. 
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Much of the action happens on Earth, where Satan tries to corrupt Adam and Eve, 

and God shows mercy through the Son’s punishment. 

Milton doesn’t focus much on the exact details of the universe’s geography, 

like whether the Earth revolves around the sun or vice versa. Instead, he 

emphasises the religious messages of the poem over scientific accuracy. 

Some readers note that Paradise Lost has less action and more conversation. 

Milton uses dialogues and reflections to stress their importance. Conversations 

between characters like Adam and Raphael are central to the poem, showing how 

discussing and thinking about God and His grace are vital for understanding and 

staying close to God. Before the fall, Adam reflects on God, while Satan is self-

centered. After the fall, Adam and Eve must keep their conversations and reflections 

to find happiness outside Paradise. 

 

2.7– Symbols   

 As Satan gets ready to fight the angel Gabriel in Paradise, God makes a pair 

of golden scales appear in the sky. On one side of the scales, God places the results 

of Satan’s decision to run away. On the other side, He places the results of Satan’s 

choice to stay and fight. The side showing Satan staying and fighting rises up, 

showing it is lighter and less significant. This image of the scales shows that God is 

all-powerful, and both Satan and Gabriel get their power from Him. The scales make 

Satan realize that fighting one of God’s angels is pointless. 

 In Book IX, Adam creates a wreath as he and Eve work separately. The 

wreath has several meanings. It represents Adam’s love for Eve and his attraction to 

her. But when he sees that Eve has eaten from the Tree of Knowledge, he drops the 

wreath. This act symbolizes his falling love and his disappointment in Eve. The fallen 

wreath signifies the end of his pure love and his shattered view of Eve as a spiritual 

partner. 

 The fruit from the Tree of Knowledge is a powerful symbol in literature. It 

represents the temptation and indulgence of forbidden actions. For Adam and Eve, 

eating the fruit means leaving their innocent state and entering a world of bodily 

desires and pleasures. Satan uses flattery and clever arguments to tempt Eve, but it 

is her intense desire for the fruit that ultimately leads her to eat it. This act introduces 
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humanity to gluttony and lust, showing how a simple, human desire can have 

profound consequences. The Garden of Eden’s innocence is lost as Adam and Eve 

give in to their sensual cravings, marking their transition into a human existence. 

2.8– Analysis   

Character of Satan  

In Paradise Lost Book IV, Satan is portrayed as a complex and multifaceted 

character. Upon arriving in Eden, he experiences a profound internal conflict. 

Despite his initial resolve to corrupt humanity, he is filled with turmoil and envy when 

he sees the beauty and harmony of Eden. Satan experiences moments of regret and 

sorrow for his rebellion against God, which adds depth to his character. He 

acknowledges his fallen state with a mixture of defiance and despair, famously 

stating, "Which way I fly is Hell; myself am Hell; And in the lowest deep a lower deep 

Still threat'ning to devour me opens wide, To which the Hell I suffer seems a 

Heaven." 

This internal struggle showcases Satan as a tragic figure, torn between his 

pride and the realization of the misery his actions have caused. Despite these 

moments of introspection, he ultimately reaffirms his resolve to continue his mission 

to corrupt Adam and Eve, highlighting the complexity of his character and the nature 

of evil. 

The Garden of Eden  

In Paradise Lost Book IV, Milton's depiction of the Garden of Eden is one of 

idyllic beauty and harmony. He describes Eden as a lush, verdant paradise filled with 

abundant plant life, clear streams, and a variety of animals living in peace. The 

landscape is portrayed in vivid detail, emphasizing the richness and perfection of 

nature untouched by sin. 

This serene and unspoiled environment serves as a stark contrast to the 

chaos and despair of Hell. Eden is not only a physical paradise but also a symbol of 

spiritual purity and innocence. The harmonious relationship between Adam and Eve 

further enhances the portrayal of Eden as an ideal place, underscoring the profound 

loss that their eventual fall will bring. Milton's Eden is a place of perfect order and 

beauty, highlighting the themes of innocence and the tragic consequences of 

disobedience. 
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The Role of Uriel and Gabriel 

The archangels Uriel and Gabriel play crucial roles in the unfolding narrative. 

Uriel, who previously encountered Satan and was deceived by his disguise, realizes 

his mistake and quickly takes action to rectify it. He warns Gabriel, who is in charge 

of guarding Eden, about Satan's presence and his deceitful intentions. 

 Gabriel, along with other angels, confronts Satan in the Garden of Eden. This 

encounter is dramatic and tense, with the angels standing as defenders of Paradise 

against Satan's corruptive influence. Gabriel's vigilance and swift response to Uriel's 

warning highlight the protective role of the angels and their commitment to 

maintaining the sanctity of Eden. The confrontation ends with Satan realising he is 

outmatched and fleeing the Garden, but the encounter foreshadows the impending 

tragedy of the Fall. 

Theme of Free Will and Obedience 

Milton explores the theme of free will and obedience through the characters of 

Adam and Eve. They are depicted as living in a state of blissful innocence, governed 

by their love for each other and their obedience to God's command. Their 

relationship is harmonious, and they enjoy the freedom to explore and tend to the 

Garden of Eden. 

 However, Milton emphasises that their obedience to God's command not to 

eat from the Tree of Knowledge is a matter of free will, rather than mere 

subservience. This distinction is crucial, as it highlights the moral and ethical 

dimensions of their choices. Their obedience is portrayed as an act of love and 

devotion to God, underscoring the importance of free will in the human experience. 

The introduction of the prohibition and Satan's subsequent temptation set the stage 

for the eventual exercise of this free will in a tragic manner. Milton's portrayal of 

Adam and Eve's free will and their initial obedience serves to underscore the 

significance of their eventual disobedience and the profound consequences it brings, 

reflecting the complex interplay between freedom, choice, and responsibility. 

Satan's Inner Turmoil and Complexity 

Satan is depicted with remarkable depth and complexity. Milton presents 

Satan not merely as the embodiment of evil but as a multifaceted being tormented by 

inner conflict and profound turmoil. This portrayal invites readers to explore the 

nuances of Satan's personality, motivations, and the psychological struggles that 

underpin his actions. By delving into his soliloquies, interactions, and internal 
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debates, Milton crafts a character whose complexity transcends the typical villain 

archetype, offering a rich and layered depiction that resonates with themes of free 

will, pride, and despair. 

Milton portrays Satan's inner turmoil primarily through his soliloquies, which 

reveal his conflicting emotions and thoughts. In his first soliloquy in Book IV, Satan 

grapples with his envy and despair upon seeing the beauty and innocence of the 

newly created Eden. He laments, “Which way I fly is Hell; myself am Hell" (IV.75). 

This line encapsulates Satan's profound despair, illustrating how he is 

internally conflicted and unable to escape his own suffering, regardless of his 

physical location. His acknowledgment that he carries Hell within him signifies the 

depth of his inner torment and self-awareness. 

Satan's motivations are complex and multifaceted. On the one hand, he is 

driven by an unyielding desire for revenge against God, which propels him to corrupt 

God's newest creations, Adam and Eve. On the other hand, Satan experiences 

moments of doubt and self-reproach, as seen when he momentarily contemplates 

repentance: 

 Ah, wherefore! he deserved no such return 

 From me, whom he created what I was 

 In that bright eminence, and with his good 

 Upbraided none; nor was his service hard (IV.42-45). 

Here, Satan reflects on the benevolence of God and the unjust nature of his 

rebellion. This moment of introspection adds a layer of complexity to his character, 

showing that despite his defiance, he is not entirely devoid of conscience or regret. 

Satan's interactions with other characters further reveal his multifaceted 

nature. When he encounters Uriel, the angel of the sun, he disguises himself as a 

fellow angel, manipulating Uriel's trust to gain access to Eden. This deceitful 

behaviour highlights Satan's cunning and resourcefulness. However, his encounter 

with Gabriel, the guardian of Paradise, forces him to confront the futility of his 

rebellion. Gabriel warns Satan of the inevitable consequences of his actions, leading 

to a moment of reluctant retreat: 

"Then when I am thy captive, talk of chains,  

Proud limitary Cherub" (IV.878-879). 

This confrontation underscores Satan's persistent pride and refusal to yield, 

even in the face of overwhelming opposition. 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

36 Periyar University – CDOE| Self-Learning Material 

 

Milton delves deeply into Satan's psychological state, portraying him as a 

tragic figure caught in a cycle of pride and despair. Satan's pride prevents him from 

seeking redemption, as he perceives it as a submission to God, which he equates 

with humiliation. This pride is intertwined with his despair, as he realizes the 

irreversible nature of his fall and the impossibility of reclaiming his former glory. This 

duality of pride and despair is evident in his reflection: 

"Farewell remorse! all good to me is lost;  

Evil, be thou my Good" (IV.109-110). 

Satan's embrace of evil as his good signifies his ultimate surrender to his 

fallen nature, solidifying his role as the antagonist while also evoking a sense of 

tragic inevitability. 

Rich Imagery 

Milton uses an abundance of vivid imagery to paint a lush and vibrant picture 

of the Garden of Eden. The Garden is described in terms of its natural beauty and 

the harmonious coexistence of its inhabitants. Milton writes: 

"Groves whose rich trees wept odorous gums and balm,  

Others whose fruit, burnished with golden rind,  

Hung amiable, Hesperian fables true, 

If true, here only, and of delicious taste" (IV.248-251). 

This imagery evokes a sensory experience of the Garden, highlighting its 

abundance and the sensory pleasures it offers. The description of trees "weeping" 

odorous gums and fruits with "golden rind" creates a picture of luxuriant and 

overflowing beauty, emphasizing the divine perfection of this creation. 

Symbolism: Innocence and Purity 

The Garden of Eden symbolizes innocence and purity, serving as a stark 

contrast to the corruption and evil represented by Satan. Milton describes the 

unspoiled nature of the Garden and its inhabitants, Adam and Eve, who live in a 

state of perfect harmony with each other and their surroundings: 

"Two of far nobler shape, erect and tall,  

Godlike erect, with native honor clad  

In naked majesty seemed lords of all,  

And worthy seemed; for in their looks divine  

The image of their glorious Maker shone" (IV.288-292). 
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Adam and Eve's nakedness symbolizes their innocence and the absence of 

shame, reflecting their untainted state. The description of their appearance as 

"Godlike" and "divine" reinforces their purity and direct connection to God, further 

emphasizing the sanctity of the Garden. 

Theme of Innocence and its Impending Loss  

In Paradise Lost, the theme of innocence and its impending loss is central to 

the narrative. Milton meticulously constructs a vision of the prelapsarian world, where 

Adam and Eve exist in a state of pure innocence and harmony. However, this idyllic 

existence is overshadowed by the looming threat of their fall. Through various literary 

techniques, including foreshadowing and symbolic imagery, Milton prepares the 

reader for the inevitable loss of innocence. The tension between the present purity 

and the foreseen corruption is a driving force in this book, providing a poignant 

exploration of human vulnerability and the consequences of disobedience. 

Milton portrays Adam and Eve's innocence through their interactions and the 

descriptions of their surroundings. Their life in Eden is marked by a seamless blend 

of natural beauty and divine order. They are depicted as beings of pure intent, living 

in harmony with nature and each other: 

"For contemplation he and valour formed,  

For softness she and sweet attractive grace,  

He for God only, she for God in him" (IV.297-299). 

These lines highlight the complementary qualities of Adam and Eve, 

underscoring their roles within the divine framework. Their innocence is further 

emphasized by their nakedness, which symbolizes their purity and lack of shame. 

 Symbolic Imagery: The imagery used to describe Eden reinforces the theme 

of innocence. The Garden is depicted as a place of untouched beauty and 

abundance, symbolizing the purity of creation. The natural world, with its harmonious 

and bountiful aspects, mirrors the innocence of its inhabitants: 

“Groves whose rich trees wept odorous gums and balm, 

 Others whose fruit, burnished with golden rind,  

Hung amiable, Hesperian fables true” (IV.248-250). 

This imagery not only creates a vivid picture of Eden but also establishes it as 

a place free from corruption and sin, reflecting the innocence of Adam and Eve. 

Foreshadowing the Fall 
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 Presence of Satan: The introduction of Satan into Eden serves as the primary 

foreshadowing device for the impending loss of innocence. His very presence in 

Paradise is a harbinger of the fall, as he represents corruption and deceit. Satan's 

soliloquies reveal his malicious intentions and set the stage for the forthcoming 

tragedy: 

O Hell! what do mine eyes with grief behold, 

 Into our room of bliss thus high advanced  

Creatures of other mould, earth-born perhaps,  

Not spirits, yet to heavenly spirits bright  

Little inferior; whom my thoughts pursue  

With wonder, and could love, so lively shines 

 In them divine resemblance, and such grace  

The hand that formed them on their shape hath poured (IV.358-

364). 

These lines underscore Satan's envy and resolve to corrupt the pure beings 

he observes, creating a sense of impending doom. 

 Warnings and Omens: Milton uses various omens and warnings to 

foreshadow the fall. For instance, Satan's initial reaction upon seeing Adam and Eve 

indicates the fragility of their state: 

Aside the devil turned  

For envy, yet with jealous leer malign  

Eyed them askance, and to himself thus plained (IV.502-504). 

Satan's envy and malignance are contrasted with the purity of Adam and Eve, 

suggesting that their innocence is under threat. Additionally, the dialogue between 

Adam and Eve contains subtle hints of their potential for disobedience. Eve's 

curiosity and Adam's reassurances, while innocent, foreshadow their susceptibility to 

temptation. 

 Symbolic Elements: The serpent, which Satan ultimately uses to deceive Eve, 

is another powerful symbol of the impending loss of innocence. Although it does not 

play a direct role in Book IV, its future significance is foreshadowed through Satan’s 

intentions and the ominous tone surrounding his plans. The serpent symbolizes the 

cunning and deceit that will lead to the fall, representing the external force that will 

corrupt the internal purity of Eden. 

Gender and Hierarchy- Relationship Between Adam and Eve 
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The relationship between Adam and Eve is intricately portrayed, reflecting not 

only their harmonious existence in the Garden of Eden but also the underlying 

dynamics of gender and hierarchy that Milton embeds in their interactions. Through 

their conversations, actions, and mutual admiration, Milton presents a vision of 

marital unity that is both idealized and hierarchical. This portrayal provides insight 

into Milton's views on gender roles and the natural order, suggesting a framework 

where equality in companionship is coupled with a clear hierarchical structure. 

 Mutual Affection and Admiration: Milton's depiction of Adam and Eve’s 

relationship is one of deep mutual affection and respect. They are portrayed as 

devoted partners who find joy and fulfillment in each other's company. Their 

interactions are filled with expressions of love and admiration, as seen when Adam 

describes Eve: 

Bone of my bone, flesh of my flesh, myself 

 Before me; woman is her name, of man 

 Extracted; for this cause he shall forgo  

Father and mother, and to his wife adhere;  

And they shall be one flesh, one heart, one soul (IV.440-445). 

These lines emphasize the unity and oneness that Adam and Eve share, 

highlighting their physical and spiritual connection. Adam's words reflect a deep 

sense of partnership and equality in their bond, suggesting an idealized marital 

relationship based on mutual dependence and love. 

Division of Roles: Despite this mutual affection, Milton also delineates a clear 

division of roles between Adam and Eve, which underscores the hierarchical nature 

of their relationship. Adam is depicted as the more rational and authoritative figure, 

while Eve embodies beauty, grace, and nurturing qualities. This division is evident in 

the way they interact and in Adam's guidance of Eve: 

"For contemplation he and valour formed,  

For softness she and sweet attractive grace,  

He for God only, she for God in him" (IV.297-299). 

Here, Milton articulates a complementary relationship where each partner has 

distinct attributes and responsibilities. Adam's role is aligned with intellectual and 

spiritual leadership, while Eve's role is connected to physical beauty and emotional 

support, reflecting a hierarchical yet interdependent structure. 
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 Eve’s Subordination and Autonomy: While Eve is depicted as subordinate to 

Adam, Milton also grants her a degree of autonomy and individuality. She exhibits 

curiosity and a desire for knowledge, which foreshadows the events leading to the 

fall. In one instance, Eve expresses her wish to work separately from Adam, 

highlighting her independent spirit: 

"Let us divide our labours, thou where choice 

 Leads thee, or where most needs" (IV.610-611). 

Adam responds with caution, reminding her of the potential dangers and the 

importance of unity. This interaction reveals the tension between Eve's autonomy 

and the hierarchical structure imposed by Adam, reflecting Milton’s nuanced 

approach to gender roles. 

 Hierarchical Order: Milton’s portrayal of Adam and Eve’s relationship reflects 

his views on a divinely ordained hierarchical order. Adam’s leadership and Eve’s 

supportive role are presented as natural and harmonious, intended to maintain order 

and balance in their relationship. This hierarchy is justified by Adam's superior 

reasoning and Eve’s beauty and grace, suggesting that their distinct roles are 

complementary and necessary for their mutual happiness and the proper functioning 

of the natural order. 

 Gender Roles: Milton’s depiction also reveals his views on gender roles, 

where men are seen as rational leaders and women as nurturing companions. This 

perspective is reflective of the 17th-century societal norms, where gender roles were 

distinctly defined and male authority was emphasized. However, Milton does not 

depict Eve as merely passive; she is intelligent, curious, and capable of making her 

own decisions, albeit within the boundaries of the hierarchical structure. 

Idealized Companionship:  

Ultimately, Milton’s portrayal of Adam and Eve’s relationship is one of 

idealized companionship, where mutual respect and love coexist with a clear 

hierarchical framework. This ideal suggests that true harmony in relationships is 

achieved through recognising and fulfilling divinely ordained roles, with each partner 

contributing their unique strengths to the partnership. 

Milton’s portrayal of the relationship between Adam and Eve combines deep 

mutual affection with a clear hierarchical structure. Through their interactions, Milton 

reveals his views on gender and hierarchy, emphasizing the complementary yet 

distinct roles of men and women within a divinely ordained order. While Adam's 
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leadership and Eve's supportive role reflect 17th-century societal norms, Milton also 

imbues Eve with autonomy and intelligence, adding complexity to his depiction. This 

nuanced portrayal highlights Milton's belief in the importance of both unity and 

hierarchy in achieving harmony and fulfilling the natural order in relationships. 

Theme of Free Will versus Predestination 

The theme of free will versus predestination is intricately explored through the 

actions and internal conflicts of the characters, particularly Satan, Adam, and Eve. 

Milton delves into the philosophical and theological implications of these concepts, 

presenting a nuanced perspective that underscores the complexity of human and 

angelic choice within the framework of divine omniscience. By examining the 

motivations and decisions of the characters, Milton addresses the tension between 

the exercise of free will and the notion of a predetermined destiny, ultimately 

emphasizing the significance of free will in the moral and spiritual realms. 

 Satan's Rebellion and Free Will: Satan's rebellion against God is a central 

event that highlights the theme of free will. Satan exercises his free will in choosing 

to defy God, driven by pride and ambition. In his soliloquy, Satan reflects on his 

choice and the consequences of his actions: 

Me miserable! which way shall I fly  

Infinite wrath and infinite despair?  

Which way I fly is Hell; myself am Hell;  

And in the lowest deep a lower deep 

 Still threatening to devour me opens wide,  

To which the Hell I suffer seems a heaven (IV.73-78). 

Satan’s acknowledgment of his misery and the inescapable nature of his 

condition illustrates the exercise of free will and its resulting consequences. His 

decision to rebel is depicted as an act of free will, yet it leads to his eternal 

damnation, suggesting that while individuals have the freedom to choose, they must 

also face the outcomes of their choices. 

 Adam and Eve's Innocence and Free Will: Adam and Eve's state of innocence 

in Eden is another critical aspect of Milton's exploration of free will. They are created 

with the capacity for free will, enabling them to make choices within the divine order. 

This is evident in their interactions and decisions, as they navigate their existence in 

the Garden of Eden. Milton emphasises their ability to choose, as seen in their 

discussions about obedience and their responsibilities: 
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God left free the will, for what obeys  

Reason, is free, and reason he made right,  

But bid her well beware, and still erect,  

Lest by some fair appearing good surprised  

She dictate false, and misinform the will  

To do what God expressly hath forbid (IV.519-524). 

These lines highlight the importance of free will in their moral and spiritual 

journey. The notion that reason must guide the will underscores the idea that free will 

is essential for true obedience and virtue. The warning to "beware" of false 

appearances foreshadows the potential for misusing free will, leading to the fall. 

Foreshadowing of the Fall: Milton uses foreshadowing to explore the impending loss 

of innocence and the exercise of free will. The presence of Satan in Eden and his 

intent to corrupt Adam and Eve introduces the concept of predestination, as their fall 

appears inevitable. However, Milton balances this with the emphasis on their free will 

and the choices they will make. Satan's soliloquy reveals his strategy to exploit their 

free will: 

Hence I will excite their minds 

 With more desire to know, and to reject 

 Envious commands, invented with design  

To keep them low whom knowledge might exalt  

Equal with gods (IV.519-523). 

Satan plans to manipulate their free will, suggesting that while their fall is 

foreshadowed, it will result from their own choices. This interplay between 

predestination and free will underscores the complexity of their situation, as their 

exercise of free will ultimately leads to their predetermined fall. 

 Divine Omniscience and Human Choice: Milton also addresses the tension 

between divine omniscience and human choice. God's foreknowledge of the fall 

does not negate Adam and Eve's free will. Instead, it highlights the coexistence of 

divine omniscience with human freedom. God’s foreknowledge is not causative; it 

does not compel Adam and Eve to fall but rather anticipates their free choices. This 

is encapsulated in the broader theological context of Milton's work, where free will is 

integral to the moral and spiritual development of individuals. 

Milton masterfully explores the theme of free will versus predestination 

through the actions and internal conflicts of Satan, Adam, and Eve. By presenting 
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their choices and the consequences thereof, Milton emphasises the significance of 

free will within the divine framework. Satan’s rebellion and Adam and Eve’s 

innocence underscore the importance of free will in the moral and spiritual realms, 

while the foreshadowing of their fall illustrates the tension between predestination 

and individual choice. Ultimately, Milton suggests that true obedience and virtue 

arise from the exercise of free will, even within the bounds of divine omniscience, 

highlighting the complexity and depth of human freedom in the face of predetermined 

outcomes. 

Theme of Good versus Evil 

The contrasting celestial and infernal imagery enhances the theme of good 

versus evil by vividly depicting the moral landscape of the poem. The radiant 

descriptions of Eden and the angels highlight the beauty and harmony of divine 

creation, while the dark and despairing imagery associated with Satan underscores 

the destructive nature of rebellion against God. 

The use of celestial imagery to describe Eden and its inhabitants emphasises 

their innocence and purity, setting up a stark contrast with the infernal imagery that 

accompanies Satan. This contrast not only foreshadows the fall but also heightens 

the tragedy of the loss of innocence, reinforcing the theme of corruption and its 

devastating impact. 

Celestial imagery is used to represent divine order and the harmonious state 

of creation, while infernal imagery depicts the chaos and disorder brought about by 

Satan’s rebellion. This juxtaposition underscores the poem’s exploration of the 

consequences of defying divine authority and the inevitable descent into chaos and 

suffering that follows. 

In Book IV of "Paradise Lost," Milton's use of celestial and infernal imagery 

serves to enhance the poem’s central themes of good versus evil, innocence versus 

corruption, and divine order versus chaos. The vivid descriptions of Eden and the 

angels underscore the beauty and harmony of divine creation, while the dark and 

despairing imagery associated with Satan highlights the destructive nature of 

rebellion and sin. This rich and contrasting imagery not only deepens the thematic 

exploration of the epic but also elevates its emotional and visual impact, making 

Paradise Losta profound and compelling examination of the human condition and the 

moral consequences of free will. 

Role of the Angels 
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 Guardians of Eden: The angels are depicted as vigilant protectors of Eden, 

tasked with maintaining the sanctity and security of the Garden. Gabriel, in particular, 

is highlighted as the leader of the angelic host assigned to guard Eden: 

"Gabriel, to thee thy course by lot hath given 

 Charge and strict watch that to this happy place  

No evil thing approach or enter in" (IV.550-552). 

This role emphasises the divine order and the protective care God extends 

over His creation. The presence of the angels as guardians serves to highlight the 

preciousness of Eden and the seriousness with which God views any threat to its 

purity. 

 Confrontation with Satan: One of the key narrative functions of the angels in 

Book IV is their confrontation with Satan. This encounter not only advances the plot 

but also reinforces the theme of the cosmic battle between good and evil. Gabriel's 

dialogue with Satan is particularly significant: 

Satan, I know thy strength, and thou know'st mine, 

 Neither our own but given; what folly then 

 To boast what arms can do, since thine no more  

Than Heaven permits, nor mine, though doubled now  

To trample thee as mire (IV.853-857). 

Gabriel's words remind Satan (and the reader) that all power ultimately 

derives from God, underscoring the futility of Satan’s rebellion. This confrontation 

also serves to heighten the tension and foreshadow the eventual downfall of Satan, 

despite his temporary successes. 

 Divine Authority and Obedience: The angels embody the themes of 

obedience and divine authority. Unlike Satan and his followers, who represent 

rebellion and disobedience, the loyal angels consistently act in accordance with 

God’s will. Their unwavering obedience contrasts sharply with Satan’s defiance, 

highlighting the moral and spiritual order that governs the universe. This dichotomy is 

central to the thematic structure of "Paradise Lost," as it underscores the 

consequences of free will and the importance of submission to divine authority. 

Reflecting on Free Will and Moral Choices 

The angels also engage in reflections on free will and the moral choices 

facing Adam and Eve. Raphael, in a later book, elaborates on this theme, but even in 

Book IV, the angels' actions and words foreshadow these discussions. Their concern 
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for Adam and Eve’s well-being and their warnings about Satan’s intentions reflect a 

deep understanding of the stakes involved: 

For man will hearken to his glozing lies 

 Rather than God, though God there, in the midst,  

More to inhabit, left his holy laws  

Adored on high (IV.504-507). 

This concern highlights the gravity of the moral choices that Adam and Eve 

must make and underscores the theme of free will as a central element of the human 

experience. 

Cosmic Battle between Good and Evil 

The angels' roles in guarding Eden and confronting Satan underscore the 

epic's central theme of the cosmic struggle between good and evil. Their presence 

and actions illustrate the ongoing conflict and the high stakes involved in the 

preservation of divine order. 

The Nature of Divine Justice 

The interactions between the angels and Satan also touch on the nature of 

divine justice. Gabriel’s confrontation with Satan emphasises that all power and 

justice emanate from God, reinforcing the idea that rebellion against divine order is 

both futile and self-destructive. 

Epic Conventions 

John Milton's Paradise Lost is a monumental work that draws heavily on the epic 

tradition, blending classical epic conventions with Christian theology to create a 

unique narrative. In Book IV, Milton employs various epic conventions, such as 

grandiose language, extended similes, invocation of the muse, epic catalogues, and 

epic battles, to enhance the storytelling and underscore the thematic depth of his 

poem. These conventions serve to elevate the narrative, drawing parallels with 

classical epics like Homer's Iliad and Virgil's Aeneid, while also distinguishing 

Milton's work as a distinctly Christian epic that explores profound theological and 

moral questions. 

 Invocation of the Muse: Milton begins Paradise Lostwith an invocation to the 

muse, a common epic convention, though he uniquely invokes the "Heavenly Muse" 

rather than the classical muses of Greek mythology. This invocation appears in the 

opening lines of the epic and sets the tone for the divine inspiration Milton seeks: 

"Sing Heav’nly Muse, that on the secret top  
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Of Oreb, or of Sinai, didst inspire  

That Shepherd, who first taught the chosen Seed" (I.6-8). 

By invoking the Heavenly Muse, Milton aligns his work with divine inspiration, 

elevating it above mere human art. This invocation reappears in Book IV as Milton 

again calls upon divine guidance to help him depict the beauty and significance of 

Eden and the tragic events that unfold there. 

 Grandiose Language and Elevated Style: Milton's use of grandiose language 

and an elevated style is a hallmark of epic poetry. In Book IV, his descriptions of 

Eden are lush and elaborate, emphasizing the grandeur and perfection of this divine 

creation: 

Not that fair field 

 Of Enna, where Proserpin gathering flowers, 

 Herself a fairer flower, by gloomy Dis  

Was gathered, which cost Ceres all that pain  

To seek her through the world; nor that sweet grove  

Of Daphne by Orontes and the inspired  

Castalian spring, might with this paradise  

Of Eden strive (IV.268-275). 

This elevated language not only paints a vivid picture of Eden but also serves 

to elevate the moral and spiritual stakes of the narrative. The beauty and harmony of 

Eden contrast sharply with the corruption and discord introduced by Satan, 

underscoring the themes of innocence and Fall. 

 Epic Similes: Milton employs extended similes, another epic convention, to 

draw comparisons that enrich the narrative. These epic similes often compare 

characters and events to natural phenomena or mythological references, adding 

layers of meaning. For example, Milton compares Satan to a vulture preying on its 

target: 

As when a prowling wolf,  

Whom hunger drives to seek new haunt for prey,  

Watching where shepherds pen their flocks at eve  

In hurdled cotes amid the field secure,  

Leaps o’er the fence with ease into the fold (IV.183-187). 
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This simile not only conveys Satan’s predatory nature but also evokes a 

sense of impending doom, as the innocence of Eden is threatened by his malevolent 

presence. 

 Epic Catalogues: Milton uses epic catalogues to list characters and items, 

providing a sense of scope and grandeur. In Book IV, the catalogue of trees in Eden 

exemplifies this technique: 

Over the smooth enamelled green,  

Where no tree was, that blossomed not of fruit; 

 No tree whose fruit was not ripe; with goodliest trees  

Loaded with fairest fruit, blossoms and fruits  

At once of golden hue appeared, with gay  

Enamelled colours mixed (IV.239-244). 

This detailed listing of the trees and their fruits serves to highlight the 

abundance and perfection of Eden, reinforcing the theme of divine providence and 

the ideal state of creation. 

 Epic Battles and Confrontations: Though Book IV does not feature the large-

scale battles of classical epics, it includes significant confrontations that reflect epic 

conflicts. The encounter between Satan and the angelic guards, led by Gabriel, is 

imbued with epic tension and grandeur: 

Satan, I know thy strength, and thou know'st mine, 

 Neither our own but given; what folly then  

To boast what arms can do, since thine no more  

Than Heaven permits, nor mine, though doubled now  

To trample thee as mire (IV.853-857). 

This confrontation underscores the epic struggle between good and evil and 

the moral and spiritual stakes of the narrative. It also highlights the themes of divine 

justice and the futility of rebellion against God. 

Significance of Epic Conventions 

The use of epic conventions in Book IV of Paradise Lost serves several important 

functions: 

1. Elevating the Narrative: By employing grandiose language, epic similes, and 

catalogues, Milton elevates his story to the level of classical epics, giving it a 

sense of grandeur and timelessness. 
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2. Thematic Depth: These conventions help to underscore the themes of 

innocence, fall, divine justice, and the cosmic battle between good and evil. 

The elevated style and epic comparisons draw attention to the moral and 

spiritual significance of the events depicted. 

3. Connection to Tradition: Milton’s use of epic conventions places Paradise 

Lost within the tradition of classical epics, inviting comparisons with works like 

the "Iliad" and the "Aeneid." This connection enhances the reader’s 

appreciation of the poem's scope and ambition. 

4. Divine Inspiration: By invoking the Heavenly Muse and using elevated 

language, Milton emphasises the divine inspiration behind his work, aligning it 

with the biblical and prophetic tradition. 

Guardianship and Protection 

The angels in Eden are tasked with the surveillance and protection of the 

Garden, ensuring that no evil enters and disrupts its sanctity. Gabriel and his angelic 

host are vigilant in their duty, symbolizing divine oversight and the maintenance of 

divine order: 

"Gabriel, to thee thy course by lot hath given 

 Charge and strict watch that to this happy place 

 No evil thing approach or enter in" (IV.550-552). 

This constant watchfulness reflects the importance of obedience and the 

prevention of sin. The angels' surveillance is a manifestation of God's omniscience 

and the divine care extended to Adam and Eve. It underscores the theme of divine 

providence, suggesting that while humans are endowed with free will, they are also 

under the watchful eye of divine authority. 

Tension and Suspense 

The angels' surveillance creates a sense of tension and suspense in the 

narrative. Their vigilance highlights the precariousness of Eden's innocence and the 

ever-present threat of corruption. This is especially evident in their interactions with 

Satan. When Satan is discovered by Ithuriel and Zephon, their confrontation 

illustrates the constant threat posed by evil: 

Him thus intent Ithuriel with his spear  

Touched lightly; for no falsehood can endure 

 Touch of celestial temper, but returns  

Of force to its own likeness (IV.810-813). 
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This moment of discovery not only advances the plot but also reinforces the 

theme of divine justice. The angels' ability to expose Satan's true form demonstrates 

the power of divine truth and the inevitability of divine retribution. 

Surveillance by Satan 

Malicious Observation 

Satan's surveillance of Adam and Eve is characterised by malice and deceit. 

His watching is driven by his desire to corrupt and destroy their innocence. Satan's 

observations are filled with envy and hatred, as he seeks to exploit any weakness he 

can find: 

Satan, now first inflamed with rage, came down,  

The tempter ere the accuser of mankind, 

To wreak on innocent frail man his loss  

Of that first battle, and his flight to Hell (IV.9-12). 

Satan's surveillance is invasive and corrupting, contrasting sharply with the 

protective watchfulness of the angels. His intent to harm and deceive adds a layer of 

danger and urgency to the narrative, highlighting the theme of temptation and the 

vulnerability of innocence. 

Psychological Manipulation 

Satan's constant watching allows him to understand and manipulate Adam 

and Eve's psychological states. By observing their interactions and emotions, Satan 

devises his plan to lead them into sin. His ability to watch and learn about their 

desires and weaknesses enables him to tailor his temptations more effectively: 

"Aside the Devil turned  

For envy, yet with jealous leer malign  

Eyed them askance, and to himself thus plained" (IV.502-504). 

This malicious surveillance adds depth to Satan's character as a cunning and 

manipulative adversary. It also emphasises the theme of free will, as Adam and 

Eve's ability to resist or succumb to temptation is central to their moral agency and 

the unfolding of the epic's events. 

Impact on Characters and Narrative 

Adam and Eve's Awareness 

The constant surveillance affects Adam and Eve by heightening their 

awareness of their own actions and the potential consequences. While they are 

initially unaware of Satan's presence, the vigilance of the angels serves as a 
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reminder of their accountability to divine authority. This awareness becomes more 

pronounced as the narrative progresses and the threat of Satan becomes more 

tangible. 

Moral and Theological Implications 

The theme of surveillance in Book IV underscores the moral and theological 

implications of the characters' actions. The angels' watchfulness represents divine 

justice and the protection of innocence, while Satan's surveillance symbolizes the 

invasive and corrupting nature of evil. This duality reflects the broader themes of 

obedience, temptation, and the cosmic battle between good and evil. 

Narrative Tension 

The interplay of surveillance between the angels and Satan creates narrative 

tension and drives the plot forward. The constant threat of discovery and the 

potential for confrontation add suspense and urgency to the story. This tension 

culminates in key moments, such as the angels' confrontation with Satan and the 

foreshadowing of the impending fall of Adam and Eve. 

Satan's Intrusion and Malice 

Satan's entry into Eden and his surveillance of Adam and Eve mark a 

significant narrative shift. His internal conflict and malevolent intentions are portrayed 

with psychological depth, adding complexity to his character: 

 So farewell hope, and with hope farewell fear, 

  Farewell remorse: all good to me is lost;  

  Evil be thou my good (IV.108-110). 

Satan's resolve to corrupt humanity reveals his deepening malice and sets the 

stage for the fall. His presence in Eden transforms the setting from a place of divine 

harmony to a battleground for moral and spiritual conflict, highlighting the fragility of 

innocence in the face of evil. 

2.8– Sum Up   

In Paradise Lost, Milton masterfully portrays the stark contrast between the 

purity of Eden and the corrupting influence of Satan. As Satan's internal conflict 

intensifies, his envy and bitterness grow, highlighting the themes of free will, 

temptation, and the inevitable consequences of rebellion. Through vivid imagery and 

grand epic conventions, Milton emphasizes the beauty of innocence and the tragic 

inevitability of the Fall. The book sets the stage for the impending tragedy, illustrating 
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how the perfect harmony of Eden is poised to be disrupted by the introduction of sin 

and disobedience. This powerful conclusion reflects Milton’s broader theological 

exploration of good, evil, and redemption. 

2.9– Glossary   

1. Pandemonium - Chaos 

2. Empyreal - Heavenly 

3. Seraphim - Angels 

4. Cacophony - Discord 

5. Tempestuous - Stormy 

6. Ethereal - Delicate 

7. Obdurate - Stubborn 

8. Vouchsafe - Grant 

9. Abyss – Chasm 

10. Evanescent – Fleeting 

 

Self Assessment Questions: 

2 Marks: 

1.  What is Satan's reaction when he first sees the Garden of Eden?  

Ans: Satan is envious of the Garden of Eden, marveling at its beauty and the 

innocence of its inhabitants. 

2.  How does Satan disguise himself when he approaches the Garden of Eden? 

 Ans: Satan disguises himself as a fellow angel, using the form of a "Bodiless spirit" 

to avoid detection. 

3. What does Satan plan to do after entering the Garden of Eden?  

Ans: Satan plans to corrupt and lead Adam and Eve into sin, aiming to cause their 

downfall. 

4. How does Eve respond to Adam's conversation about the beauty and order of 

Eden? 
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 Ans:Eve agrees with Adam, appreciating the beauty of Eden and reflecting on their 

perfect and harmonious life there. 

5. How does Satan feel about the beauty of Eve in Book IV?  

Ans:  Satan is struck by Eve’s beauty and is further driven to corrupt her due to his 

envy and desire to defy God. 

6.What does Adam's lamentation reveal about his character in Book IV?  

Ans: Adam’s lamentation reveals his deep love for Eve. 

7. How does Milton describe the relationship between Adam and Eve in Book IV? 

 Ans: Milton describes their relationship as pure and loving, with Adam and Eve 

sharing a deep, mutual affection and companionship. 

8. What role does the "Hymn" play in Book IV?  

Ans: The "Hymn" serves to praise the creation and the divine order of the world, 

highlighting the beauty and sanctity of Eden. 

9. How does Adam and Eve's conversation about their future reflect their current 

state?  

Ans: Adam and Eve's conversation reflects their innocent and optimistic outlook on 

life. 

10. How does Adam react to Eve's praise of his companionship?  

Ans: Adam is pleased and grateful for Eve’s praise, expressing his own deep 

affection and appreciation for her presence. 

11. How does the imagery of light and darkness function in Book IV?  

Ans:  Light symbolizes purity and divine favor, while darkness represents the 

impending corruption and sin that Satan plans to introduce. 

12. How does the Edenic setting contribute to the themes of Book IV?  
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Ans: The Edenic setting underscores themes of innocence, purity, and the tragic fall. 

13.In what forms does Satan appear in Paradise in Book IV. 

Ans: Satan appears as a cormorant (bird) in the Tree of Life, a lion and tiger among 

the beasts, and a toad at Eve’s ear. 

14. Where do Adam and Eve sleep in Paradise? 

Ans: Adam and Eve sleep in a bower prepared for them by God. 

15. Where does Satan (in the form of a bird) alight when he first enters Paradise? 

Ans: Satan alights in the Tree of Life as a cormorant or bird. 

16. What is God’s only prohibition to Adam and Eve in the garden? 

Ans: God prohibits Adam and Eve to eat the fruit of the Tree of Knowledge. 

17. Who glides down to Earth on a sunbeam?  

Ans: Uriel glides down to Earth on a sunbeam. 

5 Marks 

1. Explain the significance of Adam and Eve’s first interaction with Satan in his 

serpent form. 

2. Outline the Character Satan in Paradise Lost Book IV. 

3. Describe Satan’s appearance when he first enters the Garden of Eden. 

4. Portray the concept of innocence in Paradise Lost Book IV. 

5. How does Satan plan to deceive Eve? 

8 Marks 

1. Discuss the symbolism of the Garden of Eden in Paradise Lost Book IV. 

2. Satan interactions with Adam and Eve serve as a critique of the nature of 

temptation- Elaborate. 
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3. Analyze how Milton portrays Adam and Eve’s relationship as an ideal model of 

love and partership’ 

4. Dream serves as a foreshadowing device and it reflects Eve’s inner fears and the 

external threat posed by Satan- Evaluate. 

5. Illustrate the complex relationship between God’s Omniscience and human 

autonomy in Paradise Lost Book IV. 

6. Explore how Milton’s vivid descriptions of the Garden of Eden emphasize its role 

as a symbol of purity and innocence. 

7. Satan’s manipulation underscores his role as the antagonist and serves as a 

critique of his deceptive tactics. Discuss. 
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Unit III 

Prose 

SECTION 3.1 Of Beauty- Francis Bacon 

 

Objectives 

 Understand Bacon's Philosophical and Moral Perspectives 

 Analyze Bacon's Use of Rhetorical Techniques 

 Examine the Influence of Bacon's Essays on Modern Thought 

3.1.1– About the Writer 

  Francis Bacon (1561-1626) was an English philosopher, statesman, scientist, 

lawyer, jurist, and author. His contributions to the scientific method and his 

philosophical writings have had a lasting impact on the development of modern 

science and empirical inquiry. 

Bacon's most significant contributions lie in his philosophical and scientific work. 

He is often regarded as the father of empiricism and the scientific method. His works 

laid the foundation for modern scientific inquiry, emphasizing observation, 

experimentation, and inductive reasoning. 

One of Bacon's most influential works is Novum Organum (1620), part of his 

larger, unfinished work Instauratio Magna (The Great Instauration). In "Novum 

Organum," Bacon critiques the syllogistic methods of Aristotle and proposes a new 

approach to scientific investigation based on empirical observation and inductive 

reasoning. This work helped to shift the focus of science from theoretical speculation 

to experimental verification. 

In The Advancement of Learning (1605), Bacon argues for the reform of 

educational systems and the importance of empirical research. He categorizes 

human knowledge and advocates for a systematic approach to studying nature. This 

work underscores his belief in the potential for human progress through the 

systematic exploration of the natural world. 

Bacon's essays, such as "Of Beauty," "Of Studies," and "Of Truth," reflect his 

practical wisdom and insights into human nature. These essays cover a wide range 

of topics, from personal conduct to social issues, and remain highly regarded for 

their clarity, brevity, and profundity. 
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3.1.2– Of Beauty 

Francis Bacon's essay "Of Beauty" is a contemplative piece that explores the 

nature of beauty and its various dimensions. Bacon, known for his pragmatic and 

insightful approach to philosophical subjects, delves into the subjective and 

multifaceted nature of beauty, examining its impact on human perception and 

behaviour. 

Francis Bacon's essay "Of Beauty" offers a thoughtful exploration of beauty's 

complexities, emphasising its subjective nature and the interplay between physical 

appearance and inner virtues. Bacon's insights encourage readers to look beyond 

superficial attributes and value the deeper qualities that constitute true beauty. His 

reflections remain relevant, prompting a timeless consideration of what it means to 

be truly beautiful. 

3.1.3– Summary 

Francis Bacon's essay "Of Beauty" delves into the multifaceted and subjective 

nature of beauty, offering a comprehensive exploration of its impact on human 

perception and behaviour. Bacon’s essay is short but deep, exploring different 

aspects of beauty. He emphasises the value of inner qualities over outward looks 

and considers how art, fashion, and the different stages of life shape our idea of 

what is beautiful. 

Subjectivity and Relativity of Beauty 

Bacon begins by acknowledging the subjective nature of beauty, emphasising 

that it varies greatly depending on individual tastes and cultural contexts. He asserts 

that there is no universal standard for beauty, as what one person finds attractive, 

another may not. This subjectivity is a key theme in Bacon's exploration, 

underscoring the diverse and personal nature of aesthetic appreciation. 

Inner vs. Outer Beauty 

A significant portion of the essay is devoted to distinguishing between inner 

and outer beauty. Bacon posits that true beauty is a combination of both physical 

appearance and inner virtues such as intelligence, kindness, and moral integrity. 

While physical beauty can be captivating and is often the first thing people notice, it 

is fleeting and can sometimes be deceptive. Inner beauty, on the other hand, is 

enduring and more valuable. Bacon’s emphasis on inner beauty reflects his broader 
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philosophical perspective that moral and intellectual virtues are of greater importance 

than superficial attributes. 

Symmetry, Proportion, and Uniqueness 

Bacon discusses the classical notion that symmetry and proportion contribute 

to physical beauty, noting that well-balanced features are universally admired. 

Symmetry and proportion have long been associated with beauty in art and nature, 

and Bacon acknowledges their significance. However, he also points out that certain 

flaws or irregularities can enhance an individual's beauty by adding character and 

uniqueness. This observation highlights the complexity of beauty, suggesting that 

perfect symmetry is not the only path to attractiveness. Bacon’s acknowledgment of 

unique features adds depth to his understanding of beauty, recognising that 

individuality and character can make a person more appealing. 

The Impact of Beauty 

Beauty, according to Bacon, wields significant power and influence over 

human emotions and behaviours. It can inspire love, admiration, and respect, but it 

can also provoke envy and jealousy. The impact of beauty is profound, affecting 

interpersonal relationships and social dynamics. Bacon notes that while beauty can 

lead to positive outcomes, such as admiration and love. It can also lead to negative 

emotions like envy and jealousy, which can cause discord and strife. This duality 

illustrates the powerful role beauty plays in human interactions and societal 

perceptions. 

The Role of Fashion and Art 

Bacon touches on the influence of fashion and art in shaping contemporary 

standards of beauty. He observes that fashion and artistic representations play 

significant roles in defining and perpetuating what societies consider beautiful at any 

given time. This observation reflects the fluid and evolving nature of beauty 

standards, which are often dictated by cultural trends and artistic expressions. 

Bacon’s insight into the role of fashion and art underscores the idea that beauty is 

not static but is constantly changing, influenced by societal norms and artistic 

innovation. 

Beauty in Different Stages of Life 

Bacon remarks on the beauty associated with different stages of life, from the 

innocence of childhood to the maturity and dignity of old age. He suggests that each 

stage has its unique charm and should be appreciated accordingly. This perspective 
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encourages a broader appreciation for the different types of beauty that emerge 

throughout a person’s life, recognising the value and appeal of each stage. By 

acknowledging the beauty inherent in each life stage, Bacon promotes a more 

inclusive and holistic understanding of beauty. 

Balanced Perspective on Beauty 

Ultimately, Bacon advocates for a balanced perspective on beauty, one that 

appreciates physical appearance but prioritizes moral and intellectual virtues. He 

warns against overvaluing superficial beauty, suggesting that a person’s character 

and actions are far more important. This balanced view encourages readers to look 

beyond superficial attributes and recognize the deeper qualities that constitute true 

beauty. Bacon’s emphasis on the superiority of inner beauty and moral virtues aligns 

with his broader philosophical and ethical views, promoting a more profound and 

meaningful appreciation of beauty. 

Conclusion 

Francis Bacon’s essay "Of Beauty" offers a thoughtful exploration of beauty’s 

complexities, emphasizing its subjective nature and the interplay between physical 

appearance and inner virtues. His insights encourage readers to look beyond 

superficial attributes and value the deeper qualities that constitute true beauty. By 

examining the roles of symmetry, proportion, uniqueness, fashion, art, and the 

different stages of life, Bacon provides a comprehensive and timeless reflection on 

what it means to be truly beautiful. His reflections remain relevant, prompting a 

deeper and more nuanced consideration of beauty in our lives. 

3.1.4- Analysis  

Distinction between Inner and Outer Beauty 

Francis Bacon distinguishes between inner and outer beauty by emphasising 

that true beauty is a combination of both physical appearance and inner virtues. 

Outer beauty refers to the physical attributes and aesthetics of a person, such as 

symmetry and proportion. However, Bacon considers this type of beauty to be 

transient and potentially deceptive. Inner beauty, on the other hand, pertains to 

qualities like intelligence, kindness, and moral integrity, which are enduring and of 

greater value. Bacon argues that while physical beauty can attract and captivate, it is 

the inner virtues that truly define a person's beauty and worth. This duality 
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underscores the importance of valuing character and moral qualities over mere 

superficial appearance. 

Beauty on Human Emotions and Behaviour 

Bacon describes beauty as having a significant impact on human emotions 

and behaviour. He notes that beauty can inspire love, admiration, and respect, 

demonstrating its powerful and positive influence on people's feelings and actions. 

However, he also acknowledges the negative side, where beauty can provoke envy 

and jealousy, leading to discord and strife. This duality highlights the complex role 

beauty plays in human interactions and societal dynamics. Bacon's insight into the 

impact of beauty underscores its ability to shape relationships and social 

perceptions, illustrating that beauty can both uplift and create tension among 

individuals. 

Role of Fashion and Art  

According to Bacon, fashion and art play crucial roles in shaping 

contemporary standards of beauty. He observes that these cultural elements 

significantly influence what societies consider beautiful at any given time. Fashion 

trends and artistic representations help define and perpetuate aesthetic standards, 

reflecting the evolving and culturally influenced nature of beauty. Bacon's recognition 

of the role of fashion and art underscores the idea that beauty is not static but 

constantly changing, influenced by societal norms and artistic expressions. This 

perspective highlights the fluidity of beauty standards and the importance of cultural 

context in shaping our perceptions of what is considered beautiful. 

Beauty- Stages of Life 

Bacon acknowledges the beauty inherent in different stages of life, from the 

innocence of childhood to the maturity and dignity of old age. He suggests that each 

stage has its unique form of beauty that should be appreciated accordingly. For 

instance, the youthful vigor and physical attractiveness of young people are often 

celebrated, but Bacon also finds beauty in the wisdom and serenity that come with 

age. This view encourages a broader and more inclusive appreciation of beauty, 

recognising that it is not confined to any particular age. By valuing the distinct 

charms of each life stage, Bacon promotes a holistic understanding of beauty that 

encompasses the entire human experience. 

Subjectivity of Beauty 
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By "subjectivity" of beauty, Bacon means that beauty is perceived differently 

by different individuals and cultures, and there is no universal standard for what is 

considered beautiful. This concept is significant because it acknowledges the diverse 

and personal nature of aesthetic appreciation. The subjectivity of beauty implies that 

what one person finds attractive, another may not, and these preferences are 

influenced by personal experiences, cultural background, and societal norms. This 

recognition of beauty's subjectivity challenges the notion of fixed or absolute 

standards and encourages a more inclusive and varied understanding of what 

constitutes beauty. It highlights the importance of respecting and valuing different 

perceptions and expressions of beauty. 

Francis Bacon's Understanding of Beauty 

Francis Bacon's understanding of beauty incorporates both classical ideals 

and the value of individual distinctiveness. He acknowledges that symmetry and 

proportion are fundamental components of physical beauty, adhering to the classical 

notion that balanced features and harmonious proportions are universally admired. 

Symmetry and proportion have been long regarded as markers of beauty in both 

nature and art, suggesting an innate human preference for balance and harmony. 

However, Bacon also recognizes that certain irregularities or unique features 

can enhance an individual's attractiveness by adding character and distinction. He 

argues that while symmetry and proportion contribute to an ideal form of beauty, it is 

the unique and distinctive features that often make a person truly captivating and 

memorable. This balance between classical ideals and individual uniqueness reflects 

Bacon's nuanced understanding of beauty, acknowledging that perfection is not 

solely about symmetry but also about the unique traits that give a person their 

individuality. 

By incorporating both perspectives, Bacon highlights the complexity of beauty, 

suggesting that true beauty is not merely about conforming to ideal proportions but 

also about celebrating the characteristics that make each individual unique. This 

approach encourages a broader appreciation of beauty, recognising that 

distinctiveness can be as attractive as classical perfection. Bacon's balanced view 

underscores the importance of valuing both the universal aspects of beauty and the 

personal elements that contribute to a person's overall charm and appeal. 

Power and Influence  
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Francis Bacon's essay "Of Beauty" provides a deep analysis of the power and 

influence of beauty in human relationships and society. He asserts that beauty holds 

significant sway over human emotions and interactions, often eliciting strong 

reactions and shaping social dynamics. 

Bacon notes that beauty can inspire love, admiration, and respect. These 

positive reactions highlight beauty's potential to uplift and bring joy to individuals, 

fostering positive relationships and social harmony. Beauty can attract people, create 

bonds, and evoke feelings of happiness and contentment. This aspect of beauty's 

influence underscores its ability to enhance human experiences and connections. 

However, Bacon also acknowledges the darker side of beauty's impact. He 

observes that beauty can provoke envy and jealousy, leading to discord and strife. 

This duality illustrates beauty's complex role in human interactions, where the 

admiration it evokes can easily turn into resentment or rivalry. Envy and jealousy can 

create tension and conflict, disrupting social harmony and causing emotional 

distress. 

Bacon's analysis suggests that beauty's influence is profound and 

multifaceted, affecting both personal relationships and broader social interactions. 

The admiration of beauty can foster positive connections, but it can also lead to 

negative emotions that disrupt these connections. This dual impact highlights the 

powerful and often unpredictable nature of beauty in shaping human behaviour and 

societal norms. 

Furthermore, Bacon implies that the societal emphasis on physical beauty can 

lead to superficial judgments and values. He warns against overvaluing external 

appearance, suggesting that such an emphasis can distort social values and 

priorities. By advocating for a balanced appreciation of both physical beauty and 

inner virtues, Bacon encourages a more holistic and meaningful approach to beauty, 

one that recognizes the importance of character and integrity alongside aesthetic 

appeal. 

Bacon views beauty as a powerful force that significantly influences human 

emotions and social interactions. While it has the potential to inspire and connect, it 

also carries the risk of provoking negative emotions that can disrupt relationships 

and societal harmony. Bacon's insights prompt a deeper consideration of how beauty 

is valued and its broader implications for human behaviour and social dynamics. 

Subjectivity and Cultural Relativity of Beauty 
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Bacon begins by asserting that beauty is inherently subjective and varies 

according to individual tastes and cultural norms. This observation is foundational to 

his argument, as it challenges the notion of a universal standard of beauty. By 

emphasizing subjectivity, Bacon acknowledges the diversity of aesthetic 

preferences, which is a crucial consideration in any discussion about beauty. His 

recognition of cultural relativity highlights how beauty standards evolve over time and 

differ across societies, reflecting the dynamic nature of human perception. 

However, while Bacon effectively argues for the subjectivity of beauty, his 

essay could benefit from a deeper exploration of how cultural and societal influences 

shape these perceptions. Modern readers might expect a more detailed analysis of 

the power dynamics involved in establishing beauty standards and how these 

standards can perpetuate social inequalities. Nonetheless, Bacon's acknowledgment 

of subjectivity is a significant step towards a more inclusive understanding of beauty. 

Inner vs. Outer Beauty 

A central theme in Bacon's essay is the distinction between inner and outer 

beauty. He argues that true beauty encompasses both physical appearance and 

inner virtues such as intelligence, kindness, and moral integrity. This duality is crucial 

to Bacon's argument, as it elevates the importance of character over mere physical 

attributes. His emphasis on inner beauty resonates with contemporary values that 

prioritize personality and ethical qualities over superficial appearances. 

Bacon's argument is compelling, but it could be further strengthened by 

providing specific examples or anecdotes that illustrate the superiority of inner 

beauty.        Additionally, while he acknowledges the fleeting nature of physical 

beauty, Bacon does not fully address the societal pressures and psychological 

impacts associated with the pursuit of physical attractiveness. Modern readers might 

appreciate a more nuanced discussion on the societal obsession with appearance 

and its implications for mental health and self-esteem. 

Symmetry, Proportion, and Uniqueness 

Bacon's discussion of symmetry and proportion reflects classical ideals of 

beauty, which have been revered since ancient times. He acknowledges that well-

balanced features are universally admired but also highlights that irregularities or 

unique features can enhance an individual's attractiveness by adding character and 

distinction. This balance between classical ideals and individuality underscores 

Bacon's sophisticated understanding of beauty. 
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While Bacon's acknowledgment of uniqueness is progressive, his essay could 

delve deeper into how societal norms often marginalize those who do not fit 

conventional standards of beauty. A critical analysis might consider how modern 

movements towards body positivity and inclusivity challenge traditional notions of 

symmetry and proportion, advocating for a broader definition of beauty that 

embraces diversity. 

Impact of Beauty on Human Emotions and Society 

Bacon astutely observes that beauty wields significant power and influence 

over human emotions and behaviours. He notes that beauty can inspire love, 

admiration, and respect, but it can also provoke envy and jealousy. This dual impact 

highlights the complex role beauty plays in human interactions and societal 

dynamics. 

While Bacon's insights are valuable, a more contemporary critique might 

explore the psychological and social consequences of beauty standards in greater 

detail. For instance, the impact of media and technology on beauty ideals and the 

resulting effects on body image and self-worth could provide a richer analysis. 

Additionally, considering the role of beauty in power dynamics, such as its influence 

in politics, employment, and social mobility, would offer a more comprehensive 

understanding of its societal implications. 

3.1.5- Glossary 

1. Symmetry – Balance 

2. Proportion - Harmony 

3. Subjective - Personal 

4. Virtues - Morality 

5. Transient - Temporary 

6. Captivating - Charming 

7. Distinctiveness - Uniqueness 

8. Inspire - Motivate 

9. Admiration - Respect 

10. Influence - Impact 

3.1.6- Sum Up 

Francis Bacon's essay "Of Beauty" offers a thoughtful and balanced 

exploration of beauty's complexities, emphasising its subjective nature and the 
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interplay between physical appearance and inner virtues. While his insights are 

profound and enduring, a contemporary critical analysis reveals areas where 

Bacon's arguments could be expanded or updated. By incorporating modern 

perspectives on cultural influences, societal pressures, and the psychological 

impacts of beauty standards, Bacon's essay can serve as a foundation for a more 

inclusive and comprehensive understanding of beauty. His reflections encourage 

readers to value inner virtues over superficial attributes, prompting a deeper 

consideration of what it truly means to be beautiful.  

 

 

SECTION 3.2 OF NOBILITY –FRANCIS BACON 

3.2.1– About the Text 

 Francis Bacon's essay "Of Nobility" looks at social hierarchy. He compares 

nobility by birth with nobility earned through merit. Bacon wrote this essay in the 

early 17th century. His thoughts reflect the society of his time, where family 

background and inherited status were important in deciding a person's place in 

society. 

 Francis Bacon, a philosopher, statesman, and essayist, lived during the 

Renaissance period, a time of profound intellectual and cultural change across 

Europe. His writings often reflect Renaissance humanist ideals, which emphasized 

the potential of individuals to contribute to society through education, reason, and 

personal virtue. Bacon's essays, including "Of Nobility," are part of his larger body of 

work that sought to explore various aspects of human nature, society, and 

governance. 

In "Of Nobility," Bacon begins by distinguishing between two forms of nobility: 

nobility by birth and nobility by merit. Nobility by birth refers to individuals who inherit 

their social status, privileges, and titles from their ancestors. This form of nobility is 

deeply ingrained in historical and feudal traditions, where lineage and family descent 

determine one's place in society. Bacon acknowledges the historical significance of 

inherited nobility in maintaining social order and continuity, recognising the role it 

plays in governance and stability. 

3.2.2– Summary 
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Francis Bacon's essay "Of Nobility" delves into the complex interplay between 

inherited status and personal merit within the context of social hierarchy. Written in 

the early 17th century, Bacon's reflections provide a critical examination of what 

constitutes true nobility and its implications for governance, society, and individual 

behaviour. 

Overview of Nobility 

Bacon begins by distinguishing between two types of nobility: nobility by birth 

and nobility by merit. Nobility by birth refers to individuals who inherit their social 

status, privileges, and titles through lineage and family descent. This form of nobility 

is deeply entrenched in historical and feudal traditions, where ancestry and lineage 

dictate social standing and responsibilities. 

In contrast, Bacon introduces nobility by merit, which he argues is achieved 

through personal accomplishments, virtues, and contributions to society. He 

emphasises that true nobility transcends birthright and is characterised by ethical 

conduct, courage, wisdom, justice, and generosity. Bacon's advocacy for nobility by 

merit reflects humanist ideals prevalent during the Renaissance, which valued 

individual potential and achievement over inherited privilege. 

The Role of Nobility in Governance 

Bacon explores the role of nobility in governance, positing that a noble class 

can contribute positively to political stability and effective leadership. He suggests 

that nobles, by virtue of their upbringing, education, and vested interest in the state's 

prosperity, are often well-equipped to govern. Bacon argues that nobles should act 

as moral and social exemplars, setting standards of conduct and promoting public 

service. 

 However, Bacon's portrayal of nobility's role in governance could be critiqued 

for idealizing the aristocracy without fully addressing potential abuses of power or 

inequalities inherent in hereditary systems. While he acknowledges the benefits of a 

noble class in providing leadership and stability, he does not extensively explore the 

complexities of power dynamics or the challenges faced by individuals striving for 

merit-based nobility within rigid social structures. 

Virtue and Public Duty 

Central to Bacon's argument is the importance of personal virtue in defining 

true nobility. He contends that noble individuals, regardless of their birth status, 

should embody moral integrity and ethical behaviour. Bacon emphasises that virtues 
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such as justice, wisdom, and generosity are essential for nobles to fulfill their social 

responsibilities and contribute positively to society. 

Bacon's emphasis on virtue underscores his belief in the nobility's potential to 

inspire and elevate society. However, his essay could benefit from a deeper 

exploration of how these virtues are cultivated and sustained, particularly within 

privileged social circles. A critical analysis might consider the influence of education, 

mentorship, and societal values in shaping noble character, offering insights into the 

challenges and ethical dilemmas faced by individuals balancing personal ambitions 

with public duties. 

Meritocracy vs. Hereditary Privilege 

Bacon navigates the tension between meritocracy and hereditary privilege by 

advocating for a balanced approach that values personal accomplishments 

alongside inherited status. While he acknowledges the historical and social 

significance of hereditary nobility in maintaining social order, Bacon places greater 

emphasis on the superior virtues of nobility by merit. He argues that merit-based 

achievements and ethical conduct should be recognized as the true markers of 

nobility, challenging conventional notions that prioritize birthright over personal 

excellence. 

Francis Bacon's essay "Of Nobility" offers a thought-provoking exploration of 

social hierarchy, governance, and the ethical responsibilities of the noble class. His 

distinction between nobility by birth and nobility by merit reflects broader debates 

about privilege, meritocracy, and social justice that continue to resonate in 

contemporary discourse. While Bacon's insights are rooted in the socio-political 

context of his time, his advocacy for a balance between privilege and personal merit 

provides a timeless framework for re-evaluating the values and responsibilities 

associated with leadership and social status. 

 

 

 

 

3.2.3- Analysis                                                

Nobility by Birth and Nobility by Merit 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

68 Periyar University – CDOE| Self-Learning Material 

 

Francis Bacon distinguishes between nobility by birth and nobility by merit in 

his essay "Of Nobility." Nobility by birth refers to inherited status and privileges 

passed down through generations based on family lineage. This form of nobility 

relies on traditional social hierarchies and the preservation of aristocratic privileges. 

In contrast, nobility by merit is achieved through personal virtues, 

accomplishments, and contributions to society. Bacon argues that individuals who 

demonstrate qualities such as wisdom, courage, justice, and generosity are more 

deserving of societal recognition and respect, regardless of their birth status. He 

advocates for a meritocratic approach to defining nobility, asserting that personal 

excellence should be the primary criterion for leadership and social status. 

Bacon's preference for nobility by merit reflects Renaissance humanist values 

that emphasize individual potential and ethical conduct. His argument challenges the 

notion that noble birth alone qualifies one for leadership, advocating instead for a 

system that rewards merit and ethical behaviour. This perspective promotes fairness, 

social mobility, and the cultivation of virtuous leadership in society. 

Virtues in defining true nobility 

Francis Bacon emphasises the importance of personal virtues in defining true 

nobility. He argues that individuals who demonstrate virtues such as wisdom, 

courage, justice, and generosity are more deserving of societal recognition and 

respect than those who merely inherit noble titles. Bacon advocates for the 

cultivation of these virtues through education and ethical development, suggesting 

that society should prioritize the training of leaders who embody these qualities. 

Bacon's view challenges the notion that noble birth alone qualifies one for 

leadership, promoting instead a meritocratic approach to governance and social 

hierarchy. By advocating for the cultivation of personal virtues, Bacon seeks to 

enhance the moral integrity and effectiveness of leadership, thereby fostering a more 

just and equitable society. His emphasis on virtues reflects Renaissance humanist 

values, which valued individual potential and ethical conduct as essential 

components of greatness. 

 

 

Nobility in Governance 

Francis Bacon contends that a noble class can play a constructive role in 

governance by virtue of their upbringing, education, and vested interest in the state's 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

69 Periyar University – CDOE| Self-Learning Material 

 

prosperity. He argues that nobles are often well-equipped to govern responsibly and 

contribute to political stability due to their social status and privileges. Bacon 

suggests that nobles should act as moral and social exemplars, setting standards of 

conduct and promoting public service. His views reflect a belief in the nobility's 

potential to provide leadership and stability in society, although they could be 

critiqued for idealizing the aristocracy without fully addressing potential abuses of 

power or inequalities. 

Model of Virtue and Public Duty 

Francis Bacon emphasises the importance of personal virtue in defining 

nobility, arguing that noble individuals should embody qualities such as courage, 

wisdom, justice, and generosity. He suggests that these virtues are essential for 

nobles to fulfil their social responsibilities and contribute positively to society. 

However, Bacon's essay could be critiqued for idealizing the nobility without fully 

addressing the complexities of social hierarchy and the challenges faced by 

individuals striving for merit-based nobility within rigid class structures. A critical 

analysis might consider how Bacon's emphasis on personal virtue intersects with 

broader issues of privilege, power dynamics, and the ethical dilemmas faced by 

nobles in balancing personal ambitions with public duties. 

Benefits and Limitations 

Francis Bacon acknowledges the historical and social significance of nobility 

by birth in maintaining social order and continuity. He recognizes that hereditary 

status confers certain privileges and responsibilities within society. However, Bacon 

argues that true nobility is achieved through merit-based accomplishments and 

virtues that transcend lineage. He contends that nobility by merit reflects individual 

excellence and ethical conduct, highlighting the superiority of personal 

accomplishments over inherited status alone. Bacon navigates the tension between 

inherited status and personal accomplishment by advocating for a balance that 

recognizes the contributions of both forms of nobility while prioritizing merit-based 

achievements as a measure of true nobility. 

 

Social and Ethical Responsibilities 

Francis Bacon emphasises the social and ethical responsibilities of the noble 

class, arguing that nobles should act as moral and social exemplars. He suggests 

that nobility entails a commitment to public service, promoting the common good, 
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and upholding principles of justice and fairness. Bacon advocates for a balance 

between privilege and public duty by encouraging nobles to use their status and 

resources responsibly for the betterment of society. His views reflect a belief in the 

nobility's potential to contribute positively to governance and social stability, although 

they could be critiqued for idealizing the aristocracy without fully addressing the 

complexities of power dynamics and social inequalities. 

3.2.4– Sum Up 

Francis Bacon's essay "Of Nobility" offers a thoughtful exploration of the 

concept of nobility, advocating for a recognition of personal virtues and 

accomplishments over mere hereditary status. His distinction between nobility by 

birth and nobility by merit highlights the importance of individual excellence and 

ethical behaviour in defining true nobility. While Bacon's reflections are insightful and 

aligned with humanist values, his essay would benefit from a more critical 

examination of the limitations and challenges associated with both forms of nobility. 

By incorporating modern perspectives on social mobility, governance, and the role of 

personal virtue in public life, Bacon's essay can serve as a foundation for a more 

inclusive and nuanced understanding of what it means to be noble. His call for a 

balance between privilege and responsibility remains relevant, encouraging a deeper 

consideration of the ethical dimensions of leadership and social status. 

3.2.5- Glossary 

1. Nobility - Status or quality of being noble 

2. Merit - Achievement. 

3. Hierarchy - System of ranking individuals or groups. 

4. Virtue - Moral excellence 

5. Governance - Act  

6. Stability - State of being stable 

7. Accomplishments – Achievements. 

8. Privileges - advantages. 

9. Responsibilities - obligations. 

10. Ethical - Relating to principles of right and wrong conduct. 
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SECTION 3.3 Of Truth–Francis Bacon 

3.3.1– About the Text 

The essay "Of Truth" by Francis Bacon holds significant importance due to its 

timeless exploration of truth as a fundamental concept in human existence. Written 

in the early 17th century, Bacon's contemplations on truth continue to resonate 

across centuries and remain relevant in contemporary discourse for several 

compelling reasons 

Philosophical Inquiry 

Bacon's essay serves as a philosophical inquiry into the nature of truth itself. 

He does not merely define truth in simple terms but engages in a nuanced 

exploration that considers different perspectives and interpretations. This 

philosophical approach encourages readers to question their assumptions about 

truth and contemplate its complexities, fostering intellectual curiosity and critical 

thinking. 

Ethical Foundation 

The essay emphasises the ethical importance of truthfulness. Bacon argues 

that truth is not just a matter of intellectual pursuit but a moral imperative that guides 

ethical behaviour. He critiques dishonesty and deceit, advocating for honesty and 

transparency in personal conduct and public discourse. In a world where 

misinformation and falsehoods can have profound societal consequences, Bacon's 

emphasis on truthfulness provides a moral compass for individuals and leaders alike. 

Role in Knowledge Acquisition 

Bacon aligns truth closely with knowledge and intellectual progress. He posits 

that a commitment to truth-seeking is essential for the advancement of science, 

philosophy, and human civilization. Bacon's advocacy for empirical observation and 

systematic inquiry laid the groundwork for modern scientific methods, emphasizing 

the importance of evidence-based reasoning and experimentation in expanding 

human knowledge. 

Social and Political Implications 

The essay addresses the broader societal implications of truth. Bacon argues 

that truth is foundational to good governance and effective leadership. Leaders who 

prioritise truthfulness are more likely to inspire trust and promote transparency in 

their interactions with the public. In democratic societies, an informed citizenry relies 
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on access to truthful information to make informed decisions and hold leaders 

accountable. 

Relevance in Contemporary Context 

Bacon's insights into truth remain highly relevant in today's digital age, 

marked by rapid information dissemination and the proliferation of misinformation. 

The essay encourages readers to critically evaluate sources of information, 

distinguish fact from opinion, and seek reliable knowledge. In debates on media 

literacy, ethical journalism, and the ethical use of technology, Bacon's emphasis on 

truth as a guiding principle for personal conduct and societal progress continues to 

inform discussions on integrity, accountability, and responsible citizenship. 

 Personal Integrity and Well-being 

On a personal level, Bacon's essay underscores the importance of 

truthfulness in fostering individual integrity and well-being. Living in accordance with 

truth enhances one's self-respect and strengthens relationships based on trust and 

authenticity. It encourages individuals to uphold ethical standards in their interactions 

with others and take responsibility for their words and actions. 

Francis Bacon's essay "Of Truth" holds enduring importance due to its 

profound exploration of truth as a philosophical concept, ethical imperative, catalyst 

for knowledge, and cornerstone of societal trust. Through its timeless relevance and 

thought-provoking insights, the essay continues to inspire reflection, debate, and 

application in various facets of human life and society. Bacon's advocacy for 

truthfulness serves as a reminder of the enduring value of honesty, transparency, 

and intellectual integrity in our pursuit of understanding and progress. 

3.3.2– Summary 

Francis Bacon's essay "Of Truth" is a contemplative and philosophical 

exploration of the nature and importance of truth in human life. Written in the early 

17th century, Bacon's prose is characterised by its aphoristic style and keen 

observation of human behaviour and societal norms. In this essay, Bacon delves into 

various facets of truth, from its definition and moral implications to its practical 

significance in personal and public spheres. 

Nature of Truth 

Bacon begins by examining the concept of truth itself. He acknowledges the 

subjective nature of truth, suggesting that it can be perceived differently depending 
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on individual perspectives and biases. Bacon does not offer a definitive definition of 

truth but instead proposes that it encompasses both empirical facts and deeper 

philosophical truths that transcend mere observation. 

Importance of Truth 

 Bacon's main point is that truth is very important in our lives. He believes that 

truth is the base of all knowledge and understanding, which we need to make good 

decisions and judgments. Bacon contrasts truth with falsehood, showing how deceit 

and misinformation can be harmful. He argues that sticking to the truth helps us think 

clearly and be honest, which builds trust and helps people get along better in society. 

Truth in Communication 

Bacon extends his inquiry into the role of truth in communication. He critiques 

the manipulation of language and rhetoric for personal gain or to deceive others, 

advocating instead for honest and transparent expression. Bacon warns against the 

dangers of eloquence divorced from truth, which he views as empty and misleading. 

He emphasises the moral duty of individuals to communicate truthfully, asserting that 

truthful speech enhances credibility and credibility. 

Pragmatic Approach to Truth 

Bacon takes a pragmatic approach to the pursuit of truth, acknowledging the 

challenges inherent in discerning truth amidst human biases and limited perception. 

He suggests that truth-seeking requires diligent inquiry, critical thinking, and a 

willingness to confront uncomfortable realities. Bacon's pragmatic perspective 

underscores the importance of empirical evidence and rational analysis in arriving at 

objective truths, while recognising the complexity of human understanding. 

 

 

 

 

Truth and Knowledge 

Bacon aligns truth closely with knowledge and intellectual progress. He 

argues that a commitment to truth-seeking contributes to the advancement of 

science, philosophy, and human civilization. Bacon's advocacy for empirical 

observation and systematic inquiry laid the foundation for modern scientific methods, 

emphasizing the importance of evidence-based reasoning and experimentation in 

expanding human knowledge. 
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Ethical and Moral Implications 

Throughout the essay, Bacon emphasises the ethical and moral implications 

of truthfulness. He posits that truthfulness is not only a matter of intellectual honesty 

but also a moral imperative that guides ethical behaviour. Bacon criticizes the 

prevalence of falsehoods and half-truths in interpersonal relationships and public 

discourse, asserting that honesty and integrity are essential virtues for individuals 

and leaders alike. 

 

Relevance in Contemporary Context 

Bacon's essay "Of Truth" remains relevant in contemporary discourse on 

ethics, communication, and knowledge acquisition. His insights into the nature of 

truth and its societal implications resonate in debates surrounding media literacy, 

ethical journalism, and the pursuit of truth in an era of information overload. Bacon's 

emphasis on truth as a guiding principle for personal conduct and societal progress 

continues to inform discussions on integrity, accountability, and ethical behaviour in 

both private and public spheres. 

Conclusion 

Francis Bacon's essay "Of Truth" offers a profound reflection on the 

philosophical dimensions of truth, emphasizing its foundational role in human 

understanding and moral conduct. Through his exploration of truth's definition, 

importance, and practical implications, Bacon encourages readers to critically 

examine their beliefs, communicate honestly, and pursue knowledge with rigor and 

integrity. Bacon's insights continue to provoke contemplation and debate, ensuring 

his place as a seminal figure in the history of philosophical thought. 

 

 

3.3.3- Analysis                                                

Truth from other forms of Perception and Knowledge 

In Francis Bacon's essay "Of Truth," he presents truth as a fundamental 

concept that goes beyond mere perception or opinion. Bacon defines truth primarily 

as factual accuracy, emphasizing its objective nature grounded in empirical 

observation and evidence. Unlike subjective perceptions or interpretations, which 
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can vary based on individual perspectives, truth, according to Bacon, is rooted in 

verifiable facts and corresponds to reality itself. 

Bacon distinguishes truth from rhetoric and eloquence, which he criticizes for 

their potential to manipulate and distort reality. While rhetoric may persuade and 

influence through persuasive language, Bacon asserts that it should be grounded in 

truth to avoid misleading others. He highlights the ethical imperative of truthfulness, 

arguing that it forms the basis of integrity and trustworthiness in personal and public 

communication. 

Moreover, Bacon contrasts truth with falsehood, noting the detrimental effects 

of deceit and misinformation on individual conduct and societal harmony. He 

contends that a commitment to truthfulness fosters clarity of thought, ethical 

behaviour, and genuine relationships built on trust and transparency. 

 

Ethical Implications of Truthfulness  

 In "Of Truth," Francis Bacon delves into the ethical dimensions of truthfulness, 

presenting it as a moral imperative that guides virtuous behaviour and interpersonal 

relationships. Bacon argues that truthfulness is not merely a matter of intellectual 

honesty but a fundamental virtue essential for upholding moral integrity. 

Bacon critiques the prevalence of deceit and falsehood in human interactions, 

highlighting their corrosive effects on trust and societal cohesion. He posits that 

honesty in communication and conduct forms the cornerstone of ethical behaviour, 

fostering transparency and accountability in personal and public affairs. 

Furthermore, Bacon advocates for a commitment to truthfulness as a means 

to promote genuine human connections based on mutual respect and authenticity. 

He contrasts this ethical stance with the dangers of rhetorical manipulation and 

deceptive practices, which undermine the foundations of trust and integrity. 

Bacon's exploration of the ethical implications of truthfulness underscores its 

role in promoting moral conduct and fostering a harmonious society built on 

principles of honesty and ethical responsibility. 

Governance and Leadership 

Francis Bacon explores the significance of truth in governance and leadership 

in his essay "Of Truth," advocating for its essential role in promoting transparency, 

accountability, and effective decision-making. 
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Bacon asserts that truth serves as a guiding principle for ethical leadership, 

emphasizing the importance of leaders' commitment to honesty and integrity in their 

interactions with the public. He argues that truthful communication fosters trust and 

credibility, enabling leaders to establish strong relationships with their constituents 

based on mutual respect and transparency. 

Moreover, Bacon contends that truthfulness enhances the legitimacy of 

governance by ensuring that policies and decisions are grounded in factual accuracy 

and objective reality. Leaders who prioritize truthfulness are better equipped to 

address societal challenges, promote public welfare, and uphold justice and fairness 

in their governance. 

Furthermore, Bacon's advocacy for truth in leadership extends beyond its 

ethical dimensions to its practical implications for societal progress. He posits that a 

commitment to truth-seeking and evidence-based reasoning drives intellectual and 

scientific advancements, contributing to the growth of knowledge and innovation in 

society. 

Bacon's perspective on the role of truth in governance underscores its dual 

significance as both an ethical imperative and a catalyst for effective leadership and 

societal progress. 

Critique of Rhetoric 

In "Of Truth," Francis Bacon critiques the manipulation of language and 

rhetoric, highlighting their potential to obscure rather than illuminate truth. Bacon 

argues that while rhetoric and eloquence can be persuasive and influential, their 

effectiveness should be grounded in truth to avoid misleading others. 

Bacon cautions against the misuse of language for deceptive purposes, 

noting that rhetoric divorced from truth can manipulate perceptions and distort reality. 

He emphasises the ethical responsibility of communicators to prioritize honesty and 

transparency in their discourse, as falsehoods propagated through eloquence can 

undermine trust and erode social cohesion. 

Furthermore, Bacon underscores the ethical imperative of truthfulness in 

communication, asserting that genuine understanding and meaningful dialogue 

require a commitment to factual accuracy and intellectual honesty. He contrasts this 

ethical stance with the dangers of rhetoric used to manipulate opinions or obscure 

inconvenient truths, which he views as detrimental to the pursuit of knowledge and 

societal progress. 
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Bacon's critique of rhetoric serves as a reminder of the ethical challenges 

inherent in communication and the importance of maintaining integrity and 

transparency in discourse. By advocating for a principled approach to language and 

rhetoric grounded in truth, Bacon encourages readers to critically evaluate the ethical 

implications of their communication practices and strive for genuine understanding 

and mutual respect in their interactions. 

"Of Truth" in Contemporary Society 

Francis Bacon's essay "Of Truth" remains highly relevant in contemporary 

society, offering timeless insights into the philosophical, ethical, and practical 

dimensions of truth and its implications for personal conduct, governance, and 

societal progress. 

In today's digital age, characterised by rapid information dissemination and 

the proliferation of misinformation, Bacon's emphasis on truth as a foundational 

principle for ethical behaviour and effective communication holds profound 

significance. His critique of rhetoric and its potential to manipulate perceptions 

resonates in debates surrounding media literacy, ethical journalism, and the 

responsible use of technology. 

Moreover, Bacon's advocacy for truth in governance underscores its role in 

promoting transparency, accountability, and trust in public institutions. Leaders who 

prioritize truthfulness are better equipped to address complex challenges, make 

informed decisions, and uphold democratic values in their governance. 

Furthermore, Bacon's exploration of the ethical implications of truthfulness 

encourages individuals to critically evaluate sources of information, distinguish fact 

from opinion, and engage in constructive dialogue based on mutual respect and 

intellectual honesty. His insights into the moral imperative of truthfulness serve as a 

guidepost for navigating ethical dilemmas and promoting integrity in personal and 

professional interactions. 

Francis Bacon's essay "Of Truth" continues to provoke contemplation and 

debate in contemporary society, offering enduring principles that resonate across 

time and culture. His advocacy for truth as a catalyst for ethical behaviour, effective 

leadership, and societal progress underscores its timeless relevance in an evolving 

world shaped by the pursuit of knowledge, integrity, and responsible citizenship. 

Application in Political and Social Contexts 
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Bacon's perspective on the role of truth in governance remains relevant in 

contemporary political and social contexts. In today's world, characterised by 

complex challenges and rapid information dissemination, the quest for truth amidst 

misinformation and fake news is more critical than ever. 

Leaders who embody Bacon's principles of truthfulness are perceived as 

trustworthy and credible, inspiring confidence among their constituents. By 

promoting transparency and accountability, these leaders enhance public trust in 

institutions and facilitate constructive dialogue on pressing issues. 

For example, in democratic societies, leaders who prioritize truthfulness in 

their policy decisions and public statements foster an informed electorate capable of 

making reasoned judgments. Their commitment to truth strengthens democratic 

institutions and promotes civic engagement, contributing to societal progress and 

stability. 

3.3.4– Sum Up 

Francis Bacon's essay "Of Truth" underscores the pivotal role of truth in 

governance and leadership, arguing that truthfulness enhances effective decision-

making, fosters societal progress, and upholds democratic principles. Bacon's 

advocacy for truth serves as a timeless admonition against the dangers of deception 

and manipulation in political and social discourse. 

By embracing Bacon's principles of truthfulness, leaders can cultivate a 

culture of integrity and ethical responsibility, ensuring that governance remains 

accountable to the people it serves. Bacon's insights into the ethical dimensions of 

truth in leadership resonate in contemporary contexts, offering a blueprint for 

promoting transparency and advancing democratic values in an increasingly 

interconnected world. 

Thus, Bacon's perspective on the role of truth in governance and leadership 

continues to inspire reflection on the ethical imperatives of honesty and integrity in 

public life, shaping our understanding of effective leadership and its impact on 

societal well-being. 

3.3.5- Glossary 

1. Truth - Reality; accuracy. 

2. Moral - Ethical; virtuous. 

3. Deceit - Dishonesty; deception. 
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4. Rhetoric - Persuasive language; eloquence. 

5. Transparency - Clarity; openness. 

6. Integrity - Honesty; moral uprightness. 

7. Knowledge - Understanding; information. 

8. Curiosity - Inquisitiveness; interest. 

9. Ethics - Moral principles; conduct. 

10. Empirical - Based on observation; factual. 

 

Self Assessment Questions: 

2 MARKS 

1. What is the relationship between beauty and virtue, according to Bacon? 

Answer: Beauty is a reflection of virtue and moral character. 

2. What is beauty, according to Francis Bacon? 

Answer: Beauty is a combination of qualities that please the senses and the mind. 

3. According to Bacon, how does time affect beauty? 

Answer: Bacon states that beauty is subject to the passage of time, as it fades with 

age. 

4. How does Bacon differentiate between natural and artificial beauty? 

Answer: Bacon believes natural beauty is superior to artificial beauty because it is 

effortless and genuine. 

5.  How does Bacon relate beauty to the concept of harmony? 

Answer: Beauty creates harmony and balance in the world. 

Of Nobility 

1. Why does Bacon argue that nobility is not just inherited? 

Answer: Nobility is earned through virtue, actions, and character. 
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2.  What is the relationship between nobility and power, according to Bacon? 

Answer: True nobility is not dependent on power or wealth. 

3. What is the impact of nobility on commonwealths, according to Bacon? 

Answer: Bacon suggests that nobility strengthens a commonwealth by fostering 

loyalty and promoting social stability. 

4. How does Bacon perceive new nobility in comparison to old nobility? 

Answer: Bacon distinguishes between new and old nobility by stating that old nobility 

relies on ancestral glory, while new nobility depends on personal merit and 

achievements. 

5. What is Bacon’s definition of nobility? 

Answer: Bacon defines nobility as a quality of greatness or worthiness, particularly in 

relation to ancestry, moral virtues, or actions. 

6. How does Bacon distinguish between nobility of birth and nobility of character? 

Answer: Bacon values nobility of character over nobility of birth, as true nobility 

comes from virtue and actions. 

7.  What role does education play in developing nobility, according to Bacon? 

Answer: Education helps cultivate virtue and character, leading to nobility. 

OF TRUTH 

1. What is the importance of seeking truth in personal growth, according to Bacon? 

Answer: Seeking truth leads to self-awareness, wisdom, and personal growth. 

2.  Why does Bacon argue that truth is essential to human relationships? 

Answer: Truth builds trust, respect, and strong relationships. 

3.  What is the importance of seeking truth in personal growth, according to Bacon? 
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Answer: Seeking truth leads to self-awareness, wisdom, and personal growth. 

4. How does Bacon differentiate between truth and lies? 

Answer: Bacon suggests that truth is grounded in constancy and reality, while lies 

provide temporary pleasure but ultimately lead to falsehood and deception. 

5. What is Bacon’s view on the human desire for truth? 

Answer: Bacon argues that humans have a natural inclination towards truth, but they 

also enjoy the allure of lies and deceit. 

5 Marks: 

1. In what ways does Bacon suggest that beauty can be deceptive? 

2. Differentiate between outward beauty and inward beauty in Bacon’s Of Beauty.  

3. Discuss the role of education in developing nobility, according to Bacon. 

4. Debate the tension between truth and eloquence in Bacon's essay "Of Truth", and 

how he resolves this tension. 

5. Analyse Francis Bacon’s portrayal of nobility as a model of virtue and duty.  

6. Evaluate the relevance of Francis Bacon’s essay ‘Of Truth” in contemporary 

society. 

8 Marks 

1. Critically analyse the essay ‘Of Nobility’ by Francis Bacon. 

2. Enumerate Francis Bacon’s critique of rhetoric and its relationship to truth in his 

essay’ Of Truth’.  

3. Compare and contrast the Essays ‘Of Truth’ and ‘Of Nobility’. 

4. Discuss the concept of beauty as presented by Francis Bacon in his essay ‘Of 

Beauty’. How does Bacon balance physical beauty with inner virtues, and what 

philosophical insights does he provise regarding the nature of beauty? 
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5. Elaborate the implications of Bacon's ideas on beauty, nobility, and truth for our 

understanding of human nature and society? 
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UNIT IV 

Drama 

SECTION 4.1 The Jew of Malta - Christopher Marlowe 

 

4.1.1– About the Writer 

Christopher Marlowe was an English playwright, poet, and translator of the 

Elizabethan era. He was born in Canterbury in 1564 and is often regarded as the 

most significant English dramatist before William Shakespeare. Marlowe's works are 

known for their sophisticated use of blank verse and for the powerful, often 

controversial themes they explore. 

Early Life and Education 

 Christopher Marlowe was born on February 26, 1564, the son of a 

shoemaker. He received his early education at The King’s School in Canterbury 

before attending Corpus Christi College, Cambridge, where he earned his Bachelor 

of Arts degree in 1584. 

Literary Career 

 As a playwright, Marlowe played a pivotal role in advancing the use of blank 

verse in English drama. His most notable works include Tamburlaine the Great, 

Doctor Faustus, The Jew of Malta, and Edward II. These plays are renowned for 

their complex characters and the exploration of themes such as ambition, power, 

and the supernatural. 

Controversial Life 

 Marlowe’s life was filled with controversy. He faced multiple arrests and was 

involved in secretive activities, possibly even espionage. His atheistic views also 

sparked significant debate during a time when such beliefs were considered 

dangerous. 

Mysterious Death 

 Marlowe's death on May 30, 1593, remains shrouded in mystery. Officially, he 

was killed in a tavern brawl in Deptford, but many speculate that his death was 

politically motivated, given his controversial life. 

Legacy 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

85 Periyar University – CDOE| Self-Learning Material 

 

Marlowe’s legacy is undeniable. His work greatly influenced Shakespeare and 

other contemporary playwrights, and his innovative use of language and portrayal of 

complex characters left an indelible mark on English literature. Despite his short life, 

Marlowe continues to captivate scholars and literary enthusiasts with his 

contributions to drama and his enigmatic personal history. 

Christopher Marlowe's writing style is distinctive and influential, particularly 

known for several key characteristics: 

Blank Verse 

Marlowe popularized the use of blank verse (unrhymed iambic pentameter) in 

English drama. This style became the standard for English playwrights, including 

Shakespeare. Blank verse allowed for greater flexibility and natural expression 

compared to rhymed verse. 

Complex Characters 

Marlowe's protagonists are often ambitious, larger-than-life figures with 

complex motivations. They frequently struggle with internal conflicts and moral 

dilemmas, adding depth to his plays. 

Example: In Doctor Faustus, the titular character's insatiable quest for 

knowledge and power leads to his tragic downfall. 

Elevated Language and Imagery 

Marlowe's writing is marked by rich, evocative imagery and grandiose 

language. He often used classical references and elaborates metaphors. 

Themes of Ambition and Power 

Marlowe frequently explored themes of ambition, power, and the human desire to 

transcend limitations. His characters often pursue greatness at any cost, leading to 

their eventual downfall. 

Example: In "Tamburlaine the Great," Tamburlaine's relentless pursuit of 

conquest and domination exemplifies this theme. 

Controversial and Provocative Themes 

Marlowe was known for tackling provocative subjects, including religious 

skepticism, anti-authoritarianism, and the exploration of human desire and sin. 

Example: The Jew of Malta addresses themes of religious conflict, greed, and 

revenge, challenging contemporary societal norms. 

Dramatic and Tragic Tone 
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Marlowe's plays often have a dramatic and tragic tone, reflecting the high stakes 

and intense emotions of his characters' struggles. 

Example: Edward II portrays the downfall of King Edward II, exploring themes of 

power, sexuality, and political intrigue. 

4.1.2– About The Jew of Malta 

The Jew of Malta was written around 1590, shortly after the death of the Duke 

of Guise in 1588, to which the prologue alludes. Its first recorded performance took 

place on February 26, 1592, by the Lord Strange's Men. Another followed on March 

10 of that year. The play was immensely popular, and it was staged by different 

companies some thirty-six times by June 1596. It was revived several times 

thereafter until May 1601, after which performance records cease. 

The earliest surviving text of the play is the 1633 Quarto. The entrepreneur for 

the play's revival was Thomas Heywood. This 1633 Quarto forms the basis of the 

Penguin edition (2003), from which quotations are drawn here. The editors, Frank 

Romany and Robert Lindsey, argue that Heywood had little reason to interfere with 

the text, but that several minor anomalies in spelling and style suggest that the 

surviving version was manipulated by different hands. While the extent of Heywood's 

revision remains vague at best, it is clear that he added a dedication, prologue, and 

epilogue in addition to Marlowe's original prologue. 

4.1.3–Characters in the Play 

In The Jew of Malta, Christopher Marlowe presents a diverse cast of characters, 

each playing a crucial role in the unfolding of the play's themes of greed, betrayal, 

and revenge.  

Barabas:  The central character of the play, Barabas is a wealthy Jewish merchant 

of Malta. His immense fortune and cunning nature drive much of the action. After his 

wealth is confiscated by the government, he seeks revenge on the Christians and 

Muslims who have wronged him. Barabas is often portrayed as a villain, but his 

motivations are rooted in the prejudice and persecution he faces. 

Abigail: Barabas’s daughter, Abigail initially obeys her father’s schemes but later 

rejects his ways. She converts to Christianity and joins a convent, leading to a tragic 

conflict between loyalty to her father and her desire for a more moral life. 

https://www.gradesaver.com/the-jew-of-malta
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Ferneze: The Christian governor of Malta, Ferneze orders the confiscation of 

Barabas’s wealth to pay a tribute to the Turks. His actions spark Barabas’s desire for 

revenge, and the two engage in a struggle for power throughout the play. 

Ithamore: Barabas’s slave and accomplice, Ithamore is eager to assist in his 

master’s devious plots. Like Barabas, he is motivated by greed and a desire for 

personal gain, but his loyalty wavers, ultimately leading to his downfall. 

Calymath: The son of the Turkish Sultan and leader of the Turkish forces, Calymath 

plays a significant role in the political intrigue of the play. He arrives in Malta to claim 

the tribute that Ferneze refuses to pay, setting the stage for a larger conflict. 

Bellamira: A courtesan in Malta, Bellamira becomes involved with Ithamore and 

conspires to blackmail Barabas. Her role in the play highlights themes of deception 

and greed. 

Pilia-Borza: Bellamira’s pimp and accomplice, Pilia-Borza helps her in the plot to 

extort money from Barabas, contributing to the web of betrayal and intrigue that 

surrounds the main characters. 

Katherine: A lady, mother of Mathias. 

Mathias 

Katherine's son and Lodowick's friend. He shares a mutual love with Abigall. 

Lodowick: Ferneze's son. As with Mathias, he desires to marry Abigall. 

Friar Jacomo: The friar who performs Abigall's second conversion to Christianity. 

Friar Barnardine: Friar Jacomo's friend at a different monastery. 

Abbess: The abbess of the nunnery, who performs Abigall's first conversion to 

Christianity. 

Machiavel 

The speaker who delivers the prologue. 

Callapine: One of the Turkish Bashaws. 

Bashaws: Bashaw, variant of Pasha, was a title held by important Turkish officers. 

Martin del Bosco: Vice-admiral to the Catholic King of Spain, and thus an enemy of 

the Turkish forces. 

Knights of Malta, Officers, Two Nuns, Slaves, Turkish Janizaries, A Messenger, 

Carpenters, Servants, and an Attendant 

Incidental characters. Janissaries were military men whose numbers were increasing 

rapidly in the late 16th century. 

4.1.4- Summary 
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The play opens with a Prologue narrated by Machiavel, a caricature of the 

author Machiavelli. This character explains that he is presenting the "tragedy of a 

Jew" who has become rich by following Machiavelli's teachings. 

Act I opens with a Jewish merchant, called Barabas, waiting for news about 

the return of his ships from the east. He discovers that they have safely docked in 

Malta, before three Jews arrive to inform him that they must go to the senate-house 

to meet the governor. Once there, Barabas discovers that along with every other Jew 

on the island he must forfeit half of his estate to help the government pay tribute to 

the Turks. When the Barabas protests at this unfair treatment, the governor Ferneze 

confiscates all of Barabas's wealth and decides to turn Barabas's house into a 

convent. Barabas vows revenge but first attempts to recover some of the treasures 

he has hidden in his mansion. His daughter, Abigail, pretends to convert to 

Christianity in order to enter the convent. She smuggles out her father's gold at night. 

Ferneze meets with Del Bosco, the Spanish Vice-Admiral, who wishes to sell 

Turkish slaves in the market place. Del Bosco convinces Ferneze to break his 

alliance with the Turks in return for Spanish protection. While viewing the slaves, 

Barabas meets up with Ferneze's, Lodowick. This man has heard of Abigail's great 

beauty from his friend (and Abigail's lover) Mathias. Barabas realizes that he can use 

Lodowick to exact revenge on Ferneze, and so he dupes the young man into 

thinking Abigail will marry him. While doing this, the merchant buys a slave called 

Ithamore who hates Christians as much as his new master does. Mathias sees 

Barabas talking to Lodowick and demands to know whether they are discussing 

Abigail. Barabas lies to Mathias, and so Barabas deludes both young men into 

thinking that Abigail has been promised to them. At home, Barabas orders his 

reluctant daughter to get betrothed to Lodowick. At the end of the second Act, the 

two young men vow revenge on each other for attempting to woo Abigail behind one 

another's backs. Barabas seizes on this opportunity and gets Ithamore to deliver a 

forged letter to Mathias, supposedly from Lodowick, challenging him to a duel. 

Act III introduces the prostitute Bellamira and her pimp Pilia-Borza, who 

decide that they will steal some of Barabas's gold since business has been slack. 

Ithamore enters and instantly falls in love with Bellamira. Mathias and Lodowick kill 

each other in the duel orchestrated by Barabas and are found by Ferneze and 

Katherine, Mathias's mother. The bereaved parents vow revenge on the perpetrator 

of their sons' murders. Abigail finds Ithamore laughing, and Ithamore tells her of 
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Barabas's role in the young men's deaths. Grief-stricken, Abigail persuades a 

Dominican friar Jacomo to let her enter the convent, even though she lied once 

before about converting. When Barabas finds out what Abigail has done, he is 

enraged, and he decides to poison some rice and send it to the nuns. He instructs 

Ithamore to deliver the food. In the next scene, Ferneze meets a Turkish emissary, 

and Ferneze explains that he will not pay the required tribute. The Turk leaves, 

stating that his leader Calymath will attack the island. 

Jacomo and another friar Bernardine despair at the deaths of all the nuns, 

who have been poisoned by Barabas. Abigail enters, close to death, and confesses 

her father's role in Mathias's and Lodowick's deaths to Jacomo. She knows that the 

priest cannot make this knowledge public because it was revealed to him in 

confession. 

Act IV shows Barabas and Ithamore delighting in the nuns' deaths. Bernardine 

and Jacomo enter with the intention of confronting Barabas. Barabas realizes that 

Abigail has confessed his crimes to Jacomo. In order to distract the two priests from 

their task, Barabas pretends that he wants to convert to Christianity and give all his 

money to whichever monastery he joins. Jacomo and Bernardine start fighting in 

order to get the Jew to join their own religious houses. Barabas hatches a plan and 

tricks Bernardine into coming home with him. Ithamore then strangles Bernardine, 

and Barabas frames Jacomo for the crime. The action switches to Bellamira and her 

pimp, who find Ithamore and persuade him to bribe Barabas. The slave confesses 

his master's crimes to Bellamira, who decides to report them to the governor after 

Barabas has given her his money. Barabas is maddened by the slave's treachery 

and turns up at Bellamira's home disguised as a French lute player. Barabas then 

poisons all three conspirators with the use of a poisoned flower. 

The action moves quickly in the final act. Bellamira and Pilia-Borza confess 

Barabas's crimes to Ferneze, and the murderer is sent for along with Ithamore. 

Shortly after, Bellamira, Pilia-Borza and Ithamore die. Barabas fakes his own death 

and escapes to find Calymath. Barabas tells the Turkish leader how best to storm 

the town. Following this event and the capture of Malta by the Turkish forces, 

Barabas is made governor, and Calymath prepares to leave. However, fearing for his 

own life and the security of his office, Barabas sends for Ferneze. Barabas tells him 

that he will free Malta from Turkish rule and kill Calymath in exchange for a large 

amount of money. Ferneze agrees and Barabas invites Calymath to a feast at his 
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home. However, when Calymath arrives, Ferneze prevents Barabas from killing him. 

Ferneze and Calymath watch as Barabas dies in a cauldron that Barabas had 

prepared for Calymath. Ferneze tells the Turkish leader that he will be a prisoner in 

Malta until the Ottoman Emperor agrees to free the island. 

The Jew of Malta is a complex play that explores themes of revenge, religious 

conflict, and the consequences of unchecked ambition. It presents a morally 

ambiguous protagonist whose actions challenge the audience's perceptions of 

justice and villainy. The play's exploration of religious tensions and the complexities 

of human nature continue to resonate with audiences today. 

 

4.1.6- Analysis of Major Character, Themes and Symbols 

Character of Barabas  

In Christopher Marlowe's play "The Jew of Malta," Barabas emerges as a 

complex and morally ambiguous character driven by a potent mix of personal 

grievance and a desire for retribution against the Maltese authorities. As a wealthy 

Jewish merchant residing in Malta during a time of political and religious tension, 

Barabas faces discrimination and persecution, particularly through Governor 

Ferneze's imposition of a heavy tribute on the Jewish community to fund the city's 

defense against the Turks. 

Barabas's motivations for revenge stem primarily from the unjust taxation 

imposed upon him and his fellow Jews. This taxation not only threatens his financial 

stability but also serves as a symbol of the oppression and marginalization faced by 

the Jewish community under Christian rule. Barabas's reaction to this oppression is 

not one of passive resignation but of active defiance and strategic retaliation. 

Throughout the play, Barabas demonstrates cunning and ruthlessness in his 

pursuit of vengeance. He manipulates various factions, including the Turks and the 

Maltese authorities, to achieve his goals. For instance, he feigns conversion to 

Christianity to deceive Governor Ferneze and regain his confiscated wealth. This 

deceitful strategy not only underscores Barabas's determination but also highlights 

his willingness to subvert societal norms and ethical boundaries to achieve justice, 

as he perceives it. 

However, Barabas's quest for revenge ultimately consumes him, leading to a 

downward spiral of violence and treachery. His schemes result in the deaths of 
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innocent individuals, including his own daughter Abigail, whom he poisons to prevent 

her conversion to Christianity. This act reflects the extent to which Barabas's 

obsession with vengeance blinds him to moral considerations and human empathy. 

Barabas's character in The Jew of Malta embodies the complexity of human 

nature and the consequences of unchecked ambition and resentment. His 

motivations for seeking revenge against the Maltese authorities are rooted in a deep-

seated desire for justice and restitution in the face of oppression and persecution. 

However, his methods are marked by deceit, manipulation, and moral compromise, 

ultimately leading to his own tragic downfall. Barabas serves as a cautionary tale 

about the destructive power of vengeance and the ethical dilemmas faced by 

individuals in their pursuit of justice in an unjust world. 

Theme of religious conflict  

Religious conflict is a central theme in Christopher Marlowe's play "The Jew of 

Malta," where tensions between Christianity and Judaism are portrayed with stark 

clarity. Set against the backdrop of Malta during a period of Christian hegemony and 

Turkish threat, the play examines the persecution and marginalization of the Jewish 

community through the character of Barabas, a wealthy Jewish merchant. 

Marlowe underscores the religious divide between Christians and Jews 

through Governor Ferneze's imposition of a heavy tribute on the Jewish population. 

This action not only serves as a financial burden but also symbolizes the systematic 

discrimination faced by Jews under Christian rule. Barabas's defiance of this 

oppression highlights the precarious position of the Jewish minority in a 

predominantly Christian society, where religious identity becomes a determinant of 

social status and legal rights. 

Furthermore, Marlowe explores the ideological clashes between Christianity 

and Judaism through the characterizations of Barabas and Governor Ferneze. While 

Ferneze represents the Christian authority and its perceived superiority, Barabas 

challenges this hegemony through his resilience and strategic defiance. His 

conversion to Christianity as a tactical maneuver underscores the fluidity of religious 

identity and the lengths to which individuals may go to survive and resist 

persecution. 

            Moreover, the play examines the consequences of religious conflict through 

the portrayal of violence and betrayal. Barabas's retaliatory actions, including 

deceitful schemes and murder, highlight the moral compromises and ethical 
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dilemmas faced by individuals caught in the crossfire of religious animosity. The 

tragic fate of characters like Abigail, who becomes a victim of her father's ruthless 

pursuit of vengeance, underscores the human cost of religious intolerance and 

extremism. 

          Marlowe's exploration of religious conflict in The Jew of Malta serves as a 

poignant commentary on the enduring tensions between Christianity and Judaism in 

Renaissance Europe. Through characters like Barabas and Governor Ferneze, 

Marlowe interrogates the complexities of religious identity, persecution, and 

resistance in a society marked by ideological divisions and power struggles. The play 

continues to resonate with contemporary audiences, prompting reflection on the 

implications of religious intolerance and the pursuit of justice in a diverse and 

multicultural world. 

Deception and Manipulation  

Deception and manipulation are pervasive themes in Christopher Marlowe's 

play "The Jew of Malta," where characters like Barabas and his servant Ithamore 

employ these tactics to navigate a world fraught with political intrigue, religious 

conflict, and personal ambition. 

Barabas, the cunning protagonist of the play, is a master manipulator who 

orchestrates elaborate schemes to achieve his goals of revenge and wealth 

accumulation. From the outset, he feigns loyalty to Governor Ferneze while secretly 

plotting his downfall. His conversion to Christianity serves as a strategic move to 

regain his confiscated wealth and position within Maltese society, highlighting the 

extent to which Barabas is willing to manipulate religious identity for personal gain. 

Furthermore, Barabas employs deception to pit various factions against each 

other, including the Turks and the Maltese authorities. His alliances with both sides 

enable him to play them off against each other, thereby maximizing his own power 

and influence. However, his deceitful tactics ultimately lead to a cycle of violence and 

betrayal, as seen in the tragic deaths of characters like Abigail and Ithamore. 

Similarly, Ithamore, Barabas's loyal servant, also utilizes deception to 

advance his own interests. Initially portrayed as a naïve and impressionable 

character, Ithamore proves adept at manipulating others for personal gain. His 

betrayal of Abigail and betrayal of Barabas himself demonstrate the consequences 

of unchecked ambition and moral compromise in a world driven by deceit and self-

interest. 
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Marlowe's portrayal of deception and manipulation in The Jew of Malta serves 

as a commentary on the ethical complexities of human behaviour and the 

consequences of moral compromise. Characters like Barabas and Ithamore navigate 

a treacherous world where survival often depends on one's ability to deceive and 

manipulate others. Their actions underscore the moral dilemmas faced by individuals 

in pursuit of power and revenge, prompting reflection on the ethical boundaries of 

ambition and the consequences of deceit in personal and political life. 

Motivations for Revenge 

Barabas’s motivation for revenge is rooted in the unjust treatment he receives 

at the hands of the Maltese authorities. Governor Ferneze’s decision to seize the 

wealth of the Jewish community epitomizes the systemic oppression and 

discrimination faced by Jews. Barabas’s response is not merely a personal vendetta 

but also an act of defiance against the broader societal and religious injustices. His 

desire to reclaim his wealth and status fuels his subsequent actions, illustrating how 

personal grievances can escalate into broader conflicts. 

Cunning and Deceptive Tactics 

Marlowe portrays Barabas as a master of deceit and manipulation, using his 

intellect and cunning to exact revenge. Barabas’s schemes are intricate and ruthless, 

reflecting his willingness to employ any means necessary to achieve his goals. He 

manipulates various characters, including his daughter Abigail, his slave Ithamore, 

and even the Turks and Maltese authorities. For instance, he orchestrates the 

poisoning of a convent and the murder of Mathias and Lodowick, exploiting their 

romantic rivalry to further his own ends. 

Moral Ambiguity and Ethical Complexity 

Barabas’s actions raise significant questions about morality and ethics. While 

his desire for revenge is understandable given the injustices he suffers, the extremity 

of his methods blurs the line between victim and villain. Marlowe crafts Barabas as a 

morally ambiguous character, whose relentless pursuit of vengeance leads him to 

commit heinous acts. This moral complexity invites the audience to reflect on the 

nature of justice and retribution, challenging simplistic notions of good and evil. 

Impact on Other Characters 

Barabas’s schemes have profound and tragic impacts on those around him, 

including his daughter Abigail. Abigail, initially loyal to her father, becomes 

disillusioned by his ruthless behaviour, particularly after he uses her to manipulate 
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the romantic interests of Mathias and Lodowick, leading to their deaths. Her eventual 

conversion to Christianity and subsequent death underscore the destructive 

consequences of Barabas’s actions. Similarly, Ithamore, who initially aids Barabas in 

his plots, eventually turns against him, leading to mutual betrayal and further 

violence. 

Tragic Downfall 

Barabas’s relentless pursuit of revenge ultimately leads to his downfall. His 

final scheme involves betraying Malta to the Turks, only to be double-crossed by 

them and meet his end in a trap of his own making. This tragic conclusion 

underscores the futility of his vengeance and the self-destructive nature of his 

ambitions. Barabas’s death serves as a cautionary tale about the corrosive effects of 

revenge and the inevitable consequences of moral compromise. 

In "The Jew of Malta," Christopher Marlowe uses the character of Barabas to 

explore the intricate themes of revenge and morality. Barabas’s journey from a 

wealthy merchant to a vengeful schemer highlights the devastating impact of 

systemic injustice and personal grievances. His cunning and ruthless actions, driven 

by a desire for retribution, challenge the audience to consider the ethical 

complexities of revenge and the broader implications of moral compromise. 

Ultimately, Barabas’s tragic downfall serves as a powerful reminder of the 

destructive potential of unchecked ambition and the enduring struggle for justice in 

an unjust world. 

Soliloquies and Character Insight 

One of Marlowe’s most effective dramatic techniques in The Jew of Malta is 

his use of soliloquies. These monologues provide deep insight into the characters’ 

thoughts and motivations, particularly those of the protagonist, Barabas. Through 

soliloquies, the audience gains access to Barabas’s inner world, understanding his 

profound sense of betrayal and his vengeful ambitions. For instance, Barabas’s 

opening soliloquy reveals his pride in his wealth and his disdain for the Christian 

authorities, setting the stage for his subsequent actions. These soliloquies not only 

develop Barabas’s character but also allow the audience to empathize with, or at 

least understand, his perspective, despite his morally dubious actions. 

Dramatic Irony and Tension 

Marlowe skillfully employs dramatic irony to heighten tension and engage the 

audience. Dramatic irony occurs when the audience knows more about a situation 
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than the characters do, creating a sense of anticipation and suspense. In "The Jew 

of Malta," dramatic irony is evident in several instances, such as when Barabas plots 

against the Christians while pretending to comply with their demands. The audience 

is aware of Barabas’s true intentions, while the other characters are not, leading to a 

heightened sense of tension as his plans unfold. This technique underscores the 

themes of deceit and manipulation, as the audience witnesses the gap between 

appearance and reality. 

Symbolism and Thematic Depth 

Marlowe’s use of symbolism adds layers of meaning to the play, enriching its 

thematic content. One prominent symbol is Barabas’s gold, which represents not 

only his wealth but also his identity and power. The confiscation of his gold by the 

Christian authorities symbolizes the broader social and religious injustices he faces, 

motivating his vengeful actions. Additionally, the cauldron in which Barabas meets 

his end symbolizes the self-destructive nature of his revenge. By using these 

symbols, Marlowe deepens the audience’s understanding of the central themes of 

greed, power, and the consequences of revenge. 

Stagecraft and Visual Impact 

Marlowe’s stagecraft and use of visual elements contribute significantly to the 

play’s dramatic impact. The play’s setting in Malta, a strategic and contested island, 

provides a backdrop of political and religious tension that amplifies the personal 

conflicts of the characters. Marlowe’s depiction of elaborate schemes, such as the 

poisoning of the convent and the trap set for Calymath, utilizes visual spectacle to 

captivate the audience and underscore the themes of cunning and retribution. The 

dramatic staging of Barabas’s downfall, with its vivid and gruesome imagery, 

reinforces the play’s exploration of the destructive consequences of revenge. 

Dialogue and Characterization 

Marlowe’s use of sharp, witty dialogue enhances character development and 

thematic expression. Barabas’s dialogues are often laced with irony and dark humor, 

reflecting his cunning nature and cynical worldview. Through his interactions with 

other characters, such as his manipulative conversations with Ithamore and his 

duplicitous exchanges with the Christian authorities, Marlowe reveals the 

complexities of Barabas’s character. The dialogue also serves to highlight the 

hypocrisy and moral corruption of the Christian characters, further emphasizing the 

play’s critique of religious and social hypocrisy. 
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Plot Structure and Pacing 

The plot structure of The Jew of Malta is meticulously crafted to maintain a 

fast-paced and engaging narrative. Marlowe employs a series of escalating conflicts 

and schemes, each more intricate and deadly than the last, to propel the story 

forward. This relentless pacing mirrors Barabas’s own relentless pursuit of revenge, 

creating a sense of inevitability about his eventual downfall. The tightly woven plot 

structure ensures that the audience remains engrossed in the unfolding drama, while 

also reinforcing the play’s themes of retribution and moral decay. 

4.1.7-Sum Up 

 

Christopher Marlowe’s The Jew of Malta is a masterful example of how 

dramatic techniques can enhance thematic depth and character complexity. Through 

soliloquies, Marlowe provides intimate insights into his characters’ motivations, while 

dramatic irony and symbolism add layers of meaning and heighten tension. The 

effective use of stagecraft and visual elements creates a compelling and immersive 

theatrical experience. Marlowe’s sharp dialogue and meticulous plot structure further 

develop the characters and underscore the play’s central themes of revenge, 

religious conflict, and moral corruption. Together, these techniques ensure that The 

Jew of Malta remains a powerful and thought-provoking work of drama, resonating 

with audiences through its intricate exploration of human nature and societal issues. 

 

4.1.8– Glossary 

Machiavellian – Pertains to the political strategies described by Niccolò 

Machiavelli, emphasizing deceit and cunning for personal gain. Barabas’s 

manipulative tactics in the play reflect Machiavellian principles. 

Alms – Charitable donations given to help the poor. Barabas’s wealth is linked to 

his role as a moneylender who profits from alms, illustrating the play’s criticism of 

religious hypocrisy. 

Usury – Charging interest on loans, often considered excessive. The play 

criticizes Barabas’s practice of usury, contrasting it with the moral stance of the 

Christian characters. 
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The Inquisition – A historical institution of the Catholic Church aimed at rooting 

out heresy. In the play, the Inquisition represents religious intolerance and 

persecution. 

Subterfuge – Deceptive schemes or strategies used to achieve one’s aims. 

Barabas employs subterfuge throughout the play to manipulate others and exact 

revenge. 

Saracen – A term used to describe Muslims during the medieval period. The play 

uses this term to highlight religious and cultural conflicts between Christians and 

Muslims. 

Revenge – The act of seeking retribution for a wrong. Revenge is a central 

theme in the play, motivating Barabas’s actions and driving the plot. 

Protagonist – The central character in a story. In The Jew of Malta, Barabas is 

the protagonist, and the narrative focuses on his schemes and downfall. 

Tragicomedy – A genre that combines elements of tragedy and comedy. 

Although primarily a tragedy, the play includes dark humor and irony, contributing 

to its tragicomic aspects. 

Hypocrisy – The behavior of pretending to have moral standards or beliefs that 

one does not actually follow. The play exposes the hypocrisy of various 

characters, especially religious figures who condemn Barabas while acting 

immorally themselves. 

Self Assessment Questions: 

2 Marks 

1. Which character is a constant rival to Barabas throughout the play? 

Ans: Ferneze, the Governor of Malta is a constant rival to Barabas. 

2. What is the significance of the character Merchant in the play? 
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Ans: The Merchant represents the theme of greed and serves as a contrast to 

Barabas’s character. 

3. What is the final fate of Barabas at the end of the play? 

Ans: Barabas meets a tragic end, being killed by his own traps and schemes, and is 

left to face the consequences of his actions. 

4. What is the outcome of Barabas’s scheme involving the Turkish forces? 

Ans: Barabas's scheme to ally with the Turkish forces leads to his betrayal and 

ultimate defeat. 

5. Who is the Governor of Malta during the events of the play? 

Ans: The Governor of Malta is Ferneze. 

6. What is the role of Friar Bernardine in the plot? 

Ans: Friar Bernardine is a religious figure who becomes a victim of Barabas's 

schemes. 

7. What role does the character of Ithamore play in Barabas’s schemes? 

Ans: Ithamore is Barabas's servant who assists him in his schemes and acts as his 

accomplice. 

8. Why does Barabas decide to kill Ithamore?  

Ans: Barabas decides to kill Ithamore because he is blackmailing him 

9. What action Barabas take against his converted daughter?  

Ans: Barabas killed his converted daughter by poisoning.  

10. What guise does Barabas have to kill Ithamore?  

Ans: Barabas in the guise of French musician poison the Ithamore and Ithamore die.  

11. What are the major themes of 'The Jew of Malta'?  
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Ans: The major themes of 'The Jew of Malta are Machiavellian Strategy, revenge, 

hypocrisy, love, lies and deceit, justice, prejudice and politics.  

12. Name the religious groups mentioned in The Jew of Malta.  

Ans: The religious groups mentioned in The Jew of Malta are Christians, Jews and 

Muslims 

5 Marks: 

1. Write down the importance of  biblical allusions in the play The Jew of 

Malta? 

2. Discuss the role of Barabas in The Jew of Malta as a symbol of 

Machiavellian villainy. 

3. Analyze the theme of religious conflict in The Jew of Malta. 

4. Illustrate the role of deception and manipulation in The Jew of Malta. 

5. Explain the relationship between Barabas and his daughter, Abigail. 

6. In what ways does Marlowe criticize wealth and materialism through the 

character of Barabas? 

 8 Marks: 

1. Explore the themes of revenge and morality with reference to the character 

Barabas. 

2. Examine the character of Barabas as a tragic anti-hero in The Jew of Malta. 

3. Explore how Marlowe uses the interactions between Christians, Jews, and 

Muslims in the play to highlight religious hypocrisy. 

4. Discuss how greed influences the moral decline of the characters and the 

downfall of Malta itself. 

5. Consider how women are treated by the male characters and what this 

reflects about the society Marlowe portrays. 
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6. Analyze how Marlowe incorporates Machiavellian ideas in the actions of 

Barabas and other political figures in the play.  

7. Explore the themes of betrayal and loyalty in The Jew of Malta. 

8. Marlowe employs irony and dark humor to comment on the tragic events of 

the play- Elaborate 
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Unit V 

Criticism 
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Unit V 

An Apology for Poetry 

SECTION 5.1 An Apology for Poetry - Sir Philip Sidney 

(1 to 16 paragraphs) 

5.1.1– About the Writer 

 Sir Philip Sidney (1554-1586) was an English poet, courtier, scholar, and 

soldier, known as one of the most important figures of the Elizabethan era. He made 

significant contributions to English literature and was admired for being the perfect 

example of a "complete gentleman" during the Renaissance, which has kept his 

memory alive throughout history. 

Early Life and Education 

Philip Sidney was born on November 30, 1554, at Penshurst Place in Kent, 

into an influential family. His father, Sir Henry Sidney, was a prominent courtier and 

administrator, and his mother, Lady Mary Dudley, was the daughter of the Duke of 

Northumberland. Sidney's privileged upbringing provided him with a rigorous 

education. He attended Shrewsbury School and later Christ Church, Oxford. 

Although he left Oxford without a degree, Sidney continued his studies through 

extensive travel across Europe, where he met influential figures and absorbed the 

cultural and intellectual currents of the Renaissance. 

Literary Achievements 

Sidney's literary output, though not extensive, is highly significant. His works 

include: 

Astrophel and Stella 

 A sonnet sequence that remains one of his most celebrated works. It comprises 

108 sonnets and 11 songs, detailing the unrequited love of Astrophel for Stella. This 

collection is noted for its emotional depth and innovative use of the sonnet form, 

influencing many later poets, including Shakespeare. 

"The Defence of Poesy" (also known as "An Apology for Poetry") 

Sidney's work is a seminal piece of literary criticism, where he defends the value 

of poetry against its detractors. He argues that poetry has the unique ability to teach 
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and delight, and he positions it as superior to both philosophy and history in its 

capacity to convey moral truths. 

Arcadia 

A pastoral romance written in prose interspersed with poetry, offering a 

complex narrative of love, political intrigue, and adventure. Sidney revised this work, 

producing two versions: the earlier "Old Arcadia" and the more elaborate "New 

Arcadia." Both versions were published posthumously and have been admired for 

their intricate plot and lyrical beauty. 

Sidney's death at the young age of 31 was widely mourned, and he was 

celebrated as a paragon of virtue and chivalry. His literary works, particularly 

"Astrophel and Stella" and "The Defence of Poesy," have had a lasting impact on 

English literature. Sidney's synthesis of classical learning with Renaissance 

humanism and his eloquent advocacy for the moral and aesthetic power of poetry 

continue to resonate with readers and scholars alike. 

Sir Philip Sidney's life and works exemplify the spirit of the Renaissance, 

blending intellectual rigor, artistic creativity, and a commitment to public service. His 

contributions to literature and his embodiment of the ideal courtier ensure his 

enduring place in the annals of English literary history. 

5.1.2– An Apology for Poetry 

"An Apology for Poetry" (also known as "The Defence of Poesy") by Sir Philip 

Sidney is a foundational text in the field of literary criticism, written around 1580 and 

published posthumously in 1595. This seminal essay was crafted in response to 

contemporary critics of poetry, such as Stephen Gosson, who had attacked poetry 

and plays in his pamphlet "The School of Abuse." Sidney's defense not only counters 

these criticisms but also provides a robust argument for the value and importance of 

poetry. 

 Introduction and Context 

 Sidney begins by lamenting the decline in the status of poetry and the 

criticisms it faces. He acknowledges the noble tradition of poetry in classical cultures, 

emphasizing its ancient roots and esteemed position in societies like Greece and 

Rome. 
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The Nature and Purpose of Poetry 

 Sidney defines poetry broadly, encompassing all imaginative literature. He 

argues that poetry is a unique form of expression that combines teaching and 

delighting, thereby achieving a higher purpose. According to Sidney, poetry 

surpasses other disciplines like history and philosophy because it can present 

idealized versions of reality, inspiring virtue in its audience. 

 Poetry vs. Philosophy and History 

 Sidney contrasts poetry with philosophy and history. He contends that while 

philosophy deals with abstract concepts and history with concrete facts, poetry 

blends both to create a compelling and instructive narrative. Poetry, Sidney argues, 

can encapsulate philosophical truths in a more accessible and memorable form, thus 

reaching a wider audience. 

The Moral Power of Poetry 

 Sidney emphasises the ethical function of poetry, asserting that it has the 

power to instill virtue. By depicting virtuous characters and noble actions, poetry 

serves as a moral guide, shaping the reader’s character and encouraging moral 

behaviour. He underscores the idea that poetry can inspire readers to aspire to 

greater moral and ethical standards. 

 Defence Against Criticisms 

Sidney addresses and refutes common criticisms of poetry, such as the notion 

that it is a form of lying, that it incites immorality, and that it is frivolous. He argues 

that poetry, being a creation of the imagination, does not lie because it does not 

claim to be literal truth. Instead, it presents a higher form of truth through its 

imaginative and allegorical qualities. Sidney also asserts that poetry, when properly 

understood and appreciated, promotes virtuous action rather than immorality. 

The Poet’s Role and Dignity 

Sidney elevates the status of the poet, describing the poet as a "maker" or 

creator. He highlights the poet’s ability to transcend the limitations of nature and 

reality by creating idealized worlds. This creative power, according to Sidney, makes 

the poet a figure of great importance and dignity. 

 

 

 

5.1.3– Summary 
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"An Apology for Poetry" by Sir Philip Sidney is a seminal work of literary 

criticism defending poetry against its detractors and advocating for its moral, 

educational, and artistic value. 

Introduction and Historical Context (Paragraphs 1-2): Sidney begins by 

lamenting the decline of poetry's reputation in his time, influenced by critics like 

Stephen Gosson. He contrasts this with the revered status of poets in ancient 

Greece and Rome, highlighting their role as moral educators and inspirations. 

Poetry's Origin and Definition (Paragraphs 3-4): Sidney defines poetry broadly as 

imaginative literature that aims to teach and delight. He argues that poetry 

encompasses all forms of creative writing and distinguishes it from other disciplines 

like philosophy and history. 

Poetry's Moral Function (Paragraphs 5-8): Sidney asserts that poetry has a 

profound moral function, surpassing both philosophy and history in its ability to 

convey ethical truths. He argues that poetry's imaginative and allegorical nature 

allows it to present idealized versions of reality that inspire virtue and guide moral 

behaviour. 

Defense Against Criticisms (Paragraphs 9-12): Sidney addresses criticisms of 

poetry, such as accusations of falsehood and immorality. He argues that poetry does 

not lie because it does not claim to present literal truths but instead offers deeper 

insights through its imaginative representations. Sidney contends that poetry, when 

properly understood, promotes virtue and moral growth. 

The Superiority of Poetry (Paragraphs 13-16): Sidney contrasts poetry with 

philosophy and history, asserting that poetry combines the strengths of both 

disciplines. He argues that poetry engages the emotions and the intellect 

simultaneously, making it a more powerful and effective medium for conveying moral 

and philosophical truths. 

In these paragraphs, Sidney establishes the foundational arguments of his 

defence of poetry, emphasizing its ability to educate, inspire, and morally uplift 

readers. He challenges critics by presenting poetry as a vital and integral part of 

human culture, capable of transcending the limitations of other forms of knowledge. 

Sidney's "An Apology for Poetry" continues to be a significant work in the history of 
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literary criticism, influencing subsequent discussions on the nature and value of 

literature. 

5.1.4- Analysis                                               

Moral and Educational Significance of Poetry 

Sir Philip Sidney defends poetry in "An Apology for Poetry" by emphasizing its 

dual role of teaching and delighting. He argues that poetry surpasses both 

philosophy and history in its ability to convey moral truths through imaginative and 

allegorical representations. Sidney contends that poetry's creative power allows it to 

present idealized versions of reality that inspire virtue and guide ethical behaviour. 

He refutes criticisms that poetry promotes falsehood or immorality, asserting instead 

that it stimulates moral growth by appealing to the emotions and intellect 

simultaneously. 

Importance of Poetry in Society 

In "An Apology for Poetry," Sidney contrasts the negative criticisms of poetry, 

such as those by Stephen Gosson, with his own positive view. While critics argue 

that poetry is frivolous and morally corrupt, Sidney defends poetry as a powerful tool 

for moral education and cultural enrichment. He argues that poetry's imaginative and 

allegorical nature allows it to convey deeper truths and inspire virtue. Sidney 

counters criticisms of poetry as a form of lying by asserting that poetry does not 

claim to present literal truths but rather offers symbolic and metaphorical insights that 

resonate with human experience. Ultimately, Sidney reaffirms poetry's importance by 

celebrating its ability to both instruct and delight, thereby enriching the moral and 

intellectual lives of its readers. 

Role of the Poet in Society 

In "An Apology for Poetry," Sir Philip Sidney elevates the role of the poet as a 

"maker" or creator who possesses the unique ability to craft new worlds and explore 

the depths of human experience. Sidney celebrates the poet's creative power to 

transcend reality through imaginative expression, thereby enriching the cultural and 

intellectual life of society. By portraying poets as inspired figures capable of 

imparting wisdom and moral guidance, Sidney emphasises their significance in 

shaping the moral and aesthetic values of their audiences. He argues that poetry's 

transformative impact on readers underscores the poet's role as a vital and integral 

part of human civilization. 
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Impact of Contemporary Criticisms 

 The criticisms leveled against poetry, such as accusations of promoting 

falsehoods and immorality, directly influenced Sidney's defense. He addresses these 

concerns by distinguishing between literal truth and poetic truth, arguing that poetry 

presents allegorical and symbolic representations of deeper truths rather than factual 

inaccuracies. Sidney refutes claims that poetry leads to moral decay by asserting its 

role in inspiring virtue and ethical behaviour through the portrayal of noble characters 

and heroic actions. His defense underscores poetry's capacity to engage the 

emotions and intellect simultaneously, making moral and philosophical teachings 

more accessible and impactful. 

Conclusion 

Sir Philip Sidney's "An Apology for Poetry" emerges as a passionate defense 

against contemporary criticisms that sought to diminish poetry's cultural and moral 

value. Influenced by the societal debates and moral anxieties of his time, Sidney 

articulates a compelling defense of poetry as a morally and intellectually enriching 

medium. His arguments have had a lasting impact on subsequent discussions about 

the role of literature in society, highlighting poetry's enduring significance in shaping 

cultural identity, promoting moral values, and fostering intellectual growth. Through 

his defense, Sidney reaffirms poetry's timeless appeal and its power to inspire, 

educate, and elevate the human spirit. 

Defence against Allegations of Immorality 

Critics during Sidney's time, influenced by Puritanical beliefs and moralistic 

concerns, often accused poetry of promoting immorality and decadence. Sidney 

challenges these accusations by presenting poetry as a moral force that uplifts and 

inspires virtue in readers. He argues that poetry does not promote falsehoods but 

rather presents allegorical and symbolic representations of deeper truths. For 

instance, Sidney defends poetry's portrayal of virtuous characters and noble actions 

in classical epics and tragedies as moral exemplars that encourage ethical 

behaviour. He asserts that by depicting the consequences of vice and the rewards of 

virtue, poetry serves as a guide for moral conduct and encourages readers to aspire 

to higher ideals. 

Defence against Charges of Frivolity 



CDOE - ODL M.A ENGLISH – SEMESTER I UNIT – 1-V 

108 Periyar University – CDOE| Self-Learning Material 

 

 Furthermore, Sidney addresses accusations that poetry is intellectually 

frivolous by emphasizing its educational and cultural value. He argues that poetry 

combines aesthetic beauty with intellectual rigor, making complex ideas accessible 

and engaging. Sidney defends poetry's ability to stimulate intellectual curiosity and 

provoke critical thought through its use of metaphor, imagery, and allegory. For 

example, he praises the poetic imagination as a creative force that transcends reality 

and explores profound philosophical questions about life, death, and the human 

condition. 

Conclusion 

 In conclusion, Sir Philip Sidney's "An Apology for Poetry" stands as a 

compelling defense against criticisms of poetry's alleged immorality and frivolity. 

Influenced by the moral debates and cultural anxieties of his time, Sidney articulates 

a vision of poetry as a morally and intellectually enriching medium that inspires 

virtue, stimulates intellectual growth, and deepens our understanding of the human 

experience. His arguments, supported by examples from classical literature and 

philosophical discourse, continue to resonate with readers and scholars, affirming 

poetry's enduring significance as a vital force in shaping moral values, cultural 

identity, and intellectual inquiry. Through his defense, Sidney reaffirms poetry's 

timeless appeal and its capacity to uplift, educate, and elevate the human spirit. 

Conclusion 

 In conclusion, Sir Philip Sidney's "An Apology for Poetry" presents a 

compelling vision of the poet as a "maker" or creator who plays a vital role in shaping 

cultural and moral values. Influenced by the Renaissance ideals of humanism and 

artistic creativity, Sidney celebrates the poet's ability to illuminate the human 

condition and provoke introspection through imaginative expression. His defense 

underscores poetry's enduring significance as a medium for moral instruction, 

cultural enrichment, and intellectual enlightenment. Through his advocacy for the 

poet as a cultural influencer, Sidney reaffirms poetry's timeless appeal and its 

capacity to inspire, educate, and elevate the human spirit across generations. 

 

Distinguishing Poetry from History 

 Similarly, Sidney distinguishes poetry from history based on their approaches 

to truth and representation. History recounts factual events and seeks to preserve an 

accurate record of past occurrences, whereas poetry presents truths through 
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imaginative storytelling and artistic expression. Sidney defends poetry's use of myth, 

legend, and allegory to convey moral and cultural values, arguing that poetry 

transcends factual accuracy to capture deeper insights into the human condition. 

Unlike history, which adheres to empirical evidence and chronological accuracy, 

poetry interprets historical events through the lens of human experience and 

emotional resonance. 

Conclusion 

  Sir Philip Sidney's "An Apology for Poetry" defines poetry as a unique form of 

knowledge that combines aesthetic beauty with moral and philosophical insights. 

Influenced by Renaissance humanism and classical ideals, Sidney celebrates poetry 

as a transformative medium that enriches human understanding and cultural identity. 

His distinctions between poetry, philosophy, and history underscore poetry's distinct 

qualities and contributions to intellectual discourse. Sidney's defense of poetry 

reaffirms its enduring significance as a means of conveying universal truths, inspiring 

moral reflection, and fostering emotional empathy. Through his advocacy for poetry's 

artistic and moral value, Sidney establishes its place as an essential component of 

humanistic inquiry and cultural expression. 

Poetry's Moral Function 

 In "An Apology for Poetry," Sidney argues that poetry serves a crucial role in 

promoting virtue and ethical behaviour by presenting idealized versions of reality that 

inspire and educate. He contends that poetry offers moral lessons through the 

portrayal of virtuous characters, heroic actions, and noble sentiments. Sidney 

asserts that poets, through their imaginative storytelling and creative expression, 

cultivate empathy and provoke introspection, thereby encouraging readers to 

contemplate ethical choices and aspire to higher moral standards. 

Poetry's Role in Promoting Virtue 

Sidney justifies poetry's role in promoting virtue by highlighting its ability to 

engage the emotions and intellect simultaneously. He argues that poetry, through its 

use of imagery, metaphor, and symbolism, conveys moral truths in a compelling and 

accessible manner. For example, Sidney defends the poetic depiction of love and 

honor in classical epics as moral exemplars that elevate the human spirit and 

encourage selflessness and integrity. By portraying the consequences of vice and 

the rewards of virtue, poetry provides readers with ethical guidance and fosters a 

deeper understanding of ethical principles. 
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Sidney supports his arguments with examples from classical literature, citing 

Homer's Iliad and Virgil's Aeneid as epic poems that celebrate heroism and honour, 

thereby imparting moral lessons about courage and duty. He also defends poetry's 

portrayal of love and beauty as transformative forces that inspire noble deeds and 

spiritual growth, countering criticisms that poetry merely indulges in sensuality. 

Through these examples, Sidney demonstrates poetry's capacity to shape moral 

values and influence societal norms by presenting idealized models of behaviour and 

illustrating the consequences of moral choices. 

5.1.5- Sum Up 

Sir Philip Sidney's "An Apology for Poetry" underscores poetry's moral 

function as a vehicle for promoting virtue and ethical behaviour. Influenced by 

Renaissance humanism and classical ideals, Sidney celebrates poetry's ability to 

inspire moral reflection, cultivate empathy, and provoke intellectual inquiry. His 

defense of poetry reaffirms its enduring significance as a medium for moral 

instruction, cultural enrichment, and emotional engagement. Through his advocacy 

for poetry's moral and educational value, Sidney establishes its role as an essential 

component of ethical discourse and societal development. 

5.1.6- Glossary 

1. Poetry: Verse 

2. Critics: Opponents 

3. Imaginative: Creative 

4. Moral: Ethical 

5. Allegorical: Symbolic 

6. Virtue: Goodness 

7. Idealized: Romanticized 

8. Philosophy: Wisdom 

9. Historical: Factual 

10. Eloquence: Persuasiveness 
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Self Assessment Questions: 

Sir Philip Sidney: An Apology for Poetry 

2 Marks 

1. What event prompted Sidney to write An Apology for Poetry? 

Ans: Sidney wrote it as a response to Stephen Gosson’s The School of Abuse, 

which attacked poetry and the arts. 

2. What is the main purpose of An Apology for Poetry? 

Ans: The main purpose is to defend poetry from its critics and to assert its value as 

an art form that teaches and delights. 

3. How does Sidney define poetry? 

Ans: Sidney defines poetry as a "speaking picture" that teaches and delights by 

imitating the ideal . 

4. According to Sidney, what are the three genres of poetry? 

Ans: The three genres are religious (divine), philosophical (philosophic), and 

imaginative (right) poetry. 

5. What is the role of the poet, according to Sidney? 

Ans: The poet's role is to create an idealized version of reality, showing what should 

be, rather than merely reflecting what is. 

6. How does Sidney differentiate between poetry and history? 

Ans: History deals with specific events, while poetry deals with universal truths.  

7. Which classical philosophers does Sidney cite to support his arguments? 

Ans: Sidney references Plato, Aristotle, and Horace to demonstrate the high regard 

for poetry in classical thought. 

8. What does Sidney mean by the "right poet"? 
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Ans: The "right poet" is one who uses poetry to inspire virtue and moral 

improvement. 

9. According to Sidney, how does poetry inspire virtue? 

Ans: Poetry inspires virtue by presenting idealized characters and actions that 

encourage readers to aspire to higher moral standards.  

10. What does Sidney say about poetry's capacity to teach and delight? 

Ans: Sidney asserts that poetry uniquely combines instruction and pleasure, making 

moral lessons more accessible and memorable through entertainment. 

5 Marks: 

 1. Explain Sidney’s criticism of philosophers in An Apology for Poetry? 

2. Describe Sidney's opinion on the use of rhyme in poetry? 

3. Compare poets and historians in Sidney’s An Apology for Poetry. 

4. Write down the importance of imagination in poetry. 

5. How does Sidney defend the use of fiction and allegory in poetry? 

8 Marks: 

 1. According to Sidney, poetry is superior to philosophy and history- Discuss. 

2. Critically analyze the relationship between poetry and morality according to 

Sidney? 

 3. Examine Sidney’s concept of the ‘right poet’. How does this ideal poet contribute 

to moral and social development? 

4. Analyze the significance of Sidney’s statement that poetry is a ‘speaking picture’ 

and its role in teaching. 

5. Critically assess Sidney respond to the criticism that poetry is immoral. 

 

 


